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ATTO PRIMO, 
Cala in caſa del marfirs Gelindo. 
Gelindo | ſeduto al cembals, che fig compenendt, 
| Ctiſobolo, Dorinda, e Merlina, 
Cri, E' che matta maledetta, 
Che non ſente mai ragione 
La ſua teſta, coſpettone ! 
Mi fa il cerebro girar! 
Mer. lo Þ ho detto, e non mi cangio, 
Voglio Þ aria, vo' il duetto, 
Voglid entrare nel quartetto, 
E non s ha da replicar. - 
Dor. To, che ſon la prima donna, 
Come parla la ſerittura, 
2 P aria, di bravura _ 
Col Fagotto, e Oboe. 
Mer. Non occore che s' infochi, 
Che borbotti, e torfa il naſo: 
Voglio Þ abito di 
Con bordureing 
Chh' ogni coſa fi fari. 

Dor. e Mer. (Mi luſingo, che in queſt? anno 
I“ Impreſario fallirà.) : 
Gel. Lai, lai, lai, lai, lai, lera. ? Scrivendo & 

Lai, lai, lai, lai, tai, lerd. f cantands. 
Cri, (Ah! preveggo gia il malanao, 

he mi deve inabiſſar.) 
Gel. Ma caſpetto ! andate via, 
Queſto chiaſſo, che cos' E: 

Una grida, e l' altra ſbatte 

Per turbarmi l' armonia, 5 - 

Ed io quia la ſinfonia, 

Sto a caſſare e ricaſſar. 
Dor. Voglio fatti e non parole, 

E non & ha da replicar. 


raſo 
ntità. 
ſcaldi, 


Aer. 


ACT THE ins r. 


SCE N E I. 
Hall in the houſe of Gelindo the muſec mafter. 
Gelindo compoſing, and fitting at i the haryjichord, 
Criſobolo, Dorinda, and Merlina. | 


Ci. N LY ſee what a vixen ſhe is ! ſhe wor't 
liſten to reaſon ! her  obſtinacy, by 

13 turns my very brain? 
Mer. I have told you, and ſhall not alter my 
mind. TI inſiſt to have the „eng, and the duetta, and 


I will ſing i in the guartetio; therefore I deſire no 


reply. 
Dor, And; as I am the firſt ſinger, agreeable to 


the tenor of the contract, I inſiſt to have the Bra- 


— ſong, accompanied by the baſſoon and the 
utbo 

Mer. "You need not in f pen nor grum- 
ble and turn up your hoſe 3 IN have the ſatin dreſs 
with full trimmings. 

Cri. Yes, madam don't be w om bo the oc - 
caſion; you ſhall have every thing you aſk. 
Dor. 3 4, have ſome 7 year our 

er. manager will break. 
Gel. 2 lai, lai, Jai, lai, lerà ? ee and 

Lai, lai, lai, lai, lai, lera. J Anging. 
. (Alas! 1 already anticipate an evil that 
3 my tuin.) 

Gel. Away from hence, I ay! What is all this 
noiſe, eh? One bawls, and the other flirts about 
to diſturb my harmony, while I am here correcting 
and altering the ſymphony. 

Dor. ] inſiſt upon my demands being complied 
with ; nor will I hear = reply. 


; Aer. Vogtio I a P abito di 2 
Con bordure in quentità. 
Cri. 2 Signora, non f1.ſcaldi, 
yy Ch? ogni. cola ſi far. 
Gel. "= uanti ſtrepiti ſi fanno! 
on ſi puòte pid ſtudiar, 
. Ma care mie potreſte ſenza chiaſſo 
Dir le voſtre ragioni, queſti grilli | 
Ode vi ſaltano in teſta. | | 
Mer. Scuſi, Signor, la mia maniera è queſta. 
s. Orſü, ſer Impreſario, ho gran biſogna 
| Dell” anticipazione. 
as: Figlia mia, | 
Come ſei nata femmina, 
Se naſcevi gallina, avreſti fatto 
Pria dell' oya i pulcin jer capitaſti, 
Ed oggi ancora acerba, 
Ti vorreſti mangiar ha; paga in erba. | 
Dor. Come come! che dite e non ſapete b 
Che I Impreſario deve, 
' Tener la borſa ports ad ogni cenno 
Di tutte le cantant! ?: N 
Mi porti del denar fe ue cn io canii. d 
Gia lo ſo padron garbat 

Come ufate di trattar, 

Con quel viſo inzuccherato of. ; 062 
Voi credete di pagar. xv. 
Ma Dorinda mio ignore 

Non s' avra ſenzadanar 
II grazioſo, lo ſmorfioſo 
* adoncino, il Narciſetto 
Con un vezzo un ſoſpiretto 
Con ogni altra andate a far. 
Ma Dorinda mio ſignore 
| Non s' avra ſenza danar. * | 
Mer. Dice bene Dorinda bpaüarte. 
| Nemmen io cantero ſe non pagate. parte. 
Gel. Pazienza amico caro, e non parlate. parte, 
Cri. Adeſſo si ſto freſco ! 
Una vuole quartetto, aria, duetto ; 
L' altra pria di cantare 
Vuol I anticipazione. 


Non 


Mer. I require a fatin dreſs with full trimming. 
Ori. Yes, madam; don't be ſo warm on the 
occaſion ; you ſhall have every thing you aſk. 

Gel. What a noiſe here is—It is impoſſible for 
me to purſue my ſtudy. - 1 

Cri. But, dear ladies, why can't you ſpeak what 
you have to ſay without ſo much noiſe? Theſe 
whims that have got into your heads are—— 

Mer. Pardon me, ſir; this is my method. 

Dor. In ſhort, Mr. Manager, Lam greatly in 
want of ſome caſh in advance. 
"Cri, VII tell you, child Tis true you are 4 
woman; but, if you had been a hen, you would 
have hatched your 'chickens-before you had laid 
your gps. You arrived but/yeſterday,.and to day 
you wiſh to Nn away your ſalar rx. 

Dor. How | What! What do you ſay Don't 
you know that a manager ought always to have 

is purſe ready at every requeſt of the performers. 
If you wiſh me to ſing, you muſt bring me ſome 
money. Anf! 1 * u i 
Full well, my gentle fir, I know, 
How you contrive whene'er you owe, 
To cheat your creditors with grace, 
And pay with ſmileg from that ſweet face. 
But you the caſh muſt inſtant pay, 
Or elſe Dorinda will not play. 


With others try your uſual way, 
Sigh and gallant, be ſad and gay; 
Or madly rave, or gently woo, ( 
With others, this perhaps may do. 
But you the caſh muſt inſtant. pay, 
Or elſe Dorinda will not play. exit, 
Mer. Dorinda ſays very true. And I ſhall not 
ſing unleſs you pay me. exit. 
Cel. Patience, my dear friend - Vou muſt not 
ſay a word. | | 
- Cri. Now I am ina pretty ſituation, indeed 
One will have a guartetto, a ſong, and ai duette “ 
The other will have money in advance before ſhe 
lings | The fooliſh women little know, that if my 
'B 2 opera 


- ( $6 
Non ſanno le buffone. „. 
Che ſe I opera cade, in fede, mia. 
Un ſalto voglio far di qua in turchia. parti. 
dacht, fy | 1964-3 1455 Stradas' RAYS 
Tiordiſpina, Perinzonio, e poi Criſobolo 
Fier. Senti ſenti l' augellin on 
Come canta in ſul mattino 
Si da ſegni di diletto 
Col piacevole trillar. 
| wks —— nel ee pt 
Si non e in ia, 
I I Narcifi, gioja —4 un 
Vie che o vorran far ! 
che piacere, che contento, 
22 Che bel guſto è queſto qua. 
Fior, La tua muſa, mio carino, 
Mi dovra recare onor. * 
Per. Del mio fiaceo Chitarrino. 
Tu la corda ſei miglior. X | 
Fior. Io già ſento, vita mia, \ 
Degli applauſi il gran furor 
Per, Dell urlante galeria 
II fracaſſo ſento ancor. 
Fier. Colla ſervida tua muſa 
La Commedia va alle ſtelle 
Per. Colle tue ſembianze belle 
Fanatiſmo fi fark. 
; Che piacere, che contento, 
a 2 3 
_ ©* © che bel guſto © queſto qua ! 
Per, Cara, ho gia rivoltato 
Parnaſo ſotto, è ſopra | | 
Per farti onore; ed ho eompoſto un dramma, 
Fior. Bravo! (queſto Poeta mi va a genio.) 
Pr 2 ſignora Buffa m' ha Spirato 
1 - Certo ſuror poeticto | 
Cha mi fa improvviſar meglio d' un cane. 
- Fior, Queſto loco davyer m' alletta aſſai. 
Per. Oh! queſto Loco è un Pindo. 
Fior. Mi dica un poco: in queſto ſuo paeſe 


Coſa 


In ME 
opera ſhould fail, 1 ſhall be forced to take to my 
heels, and run from hence into Turkey. 


; | "The fea ore. | . | 
| ordiſpina, Petinzonio, then Criſobolo. 
Fier. Hark! hark! the warbler upward ſprings, 
To heaven he mounts, and mounting ſings z 
'Tis joy inſpires his little throat, 
And (52 enlivens every note, 
Per. If at your ſight thoſe warblers pay, . 
To pleaſe you thus their notes diſplay, * 
How will the beaux charmed with your eyes, 
Contend to make your. heart a prize! 
2. O what delight, what pleaſure, 
What joy beyond all meaſure. - 
Fior. While l, my love, your ſtrains rehearſe, . 
- TIl gain applauſe from your ſweet verſe. 
Per. My feeble ſtrains by you when ſung, _. 
b Will gain new graces from your tongue. 
Fir, Methinks from all the theatre round. 
| I hear, already, plaudits ſound,  * 
Per. And [—methinks, your muſic draws 
The noiſy gallery's applauſe. 
Fior. Succeſs is ſure! who can refuſe 
So juſt a tribute to your mule ! 
Per. Your charms will * all hearts a prize z 
We'll gain ſucceſs from your bright eyes 
2. O what delight, what pleaſure, | 
What joy beyond all meaſure. | 
Per. My dear, I have ranſacked all Parnaſſus, in 
= to acquire your fame — I have compoſed a 


Ma. 5 
5 Bravo! (Methinks this poet pleaſes my 
4. Per (This Signora Buffa has inſpired me with 
a certain poetical ſenſation, that makes me ſpeak 
more like a parrot than a dog.) 
Fior. This country, indeed, pleaſes me much. 
Per. O! This place is delightful. 
Fior, Pray, fir, tell me what pleaſes moſt in 


your 


(i497 WY 
Coſa ſuol piu piacer ? L' aſpetto, il brio, 
Il canto, il perſonale, o pur la comiea? 
Per. F iglia mia, ci vuol tutto; 5 
Ma ſtatti allegramente 
Ch' io renderotti eſente 
Dai teatrali ſchern :: 
Ame t' affida (e a miei . eterni. ) 
Gn. Oh ben venga, ilgarofano. 
1 Delle Buffe d' Italia. 
Jo ſono Don Criſobolo imprefario— 
Ehm ho ſaputo adeſſo 
Ha un ſubalterno mio, ch ella ſbarcd. 
Come ſta e madamina? 
II paeſe le piace? | 
Hapreſo il raffreddore? 
Fu il viaggio felice !— 
-  Vuol venire in mia cafa ! che ne dice ? P. 
Per. Coſpetto l' imprefario 
Comincia a concertar prima dell? N 
N Faro come comanda; ma biſogna 
Avvertire mamma, ch' & ſul vascello. 
Cris. Bene, l' avviſeremo. Sappi, o cara, 
| Che il mio Don Perinzonio 
=» Ha fatto— 
Per. Un agro e dolce di libretto, 
Che infieme con la muſica 
Del maeſtro Scagliozzi 
Deve riuſcire un ambigu franceſe 
Da mettere terrore. parte. 
Cris. Vogliamo far furore! allegramente. 
Aſcolta un po”, diletta mia ſirena. 
Coſa faro, quando appariſci in ſcena. 0 
Vado e giro ne” palchetti 
Parlo a queſto e parlo a quello 
Ed al ſuon del ritornello 
Gran ſilenzio ſi farà. 
A cantar tu poi cominci 
Come un flebile uſignuolo, | 
E la gente a ſtuolo a ſtuolo | - 
Brava brava ti dira. : 
Da me toſto ſi ripiglia 
Miei Signori, la Tentite ? 


E una 


n 2 
r country. Is it the mien, the preſence, the 

W 3 or the action; 
er. All theſe qualifications are requiſite, my 
child! But, be chearful. I'll render you ſuperior 
to theatrical criticiſms. Truſt in me - (and to 
my everlaſting paſticcio's.) of 3 
' Cri, Welcome, welcome, flower of the Italian 
Buffas, I am Don Criſobolo, the manager— 
Hum] have juſt heard from one of my ſubalterns 


that you are landed. How do you do, madam 


Do you like the town? Have 5 caught cold ; TEE 
? 


Have you had a pleaſant vo 


Will you come 
to my houſe? What do you ſa 5 


' 


Per. (The manager, by Jove, begins with a 


prologue to the opera.) 
77 
previouſly be informed. She is on board the veſſel. 
Cri. Very well: let her be informed—Know, 
madam, that Don Perinzonio has compoſed —— 
Per. An olio of ſweet and ſour, of a piece, that 


[Il do as you pleaſe ; but mamma mult 


Joined with the muſic of Scagliozzi, the compoſer, 


muſt-produce a French ambigu, enough to ſtrike 
cone. 799 5A (exit. 
Ci. It will meet with great fucceſs—Courage— 


Liſten a little, my delightful ſyren, how I ſhall 


act when you appear on the ſtage—— 

Round the boxes Pll walk, 
And to lords and nr talk, 
Till the ſymphony ſhall ſound, + 

And all be huſhed around, 5 
Like Philomela, ſoft and clear, 
Your muſic then ſhall meet the ear; 
And, from the audience, by degrees, 

Loud braves tell how much you pleaſe. 


Then, I'll inſtantly ſeize che time, 
Thus your praiſes forch to chime, 


_ — 


— — - OO i 
— —— — — -. — — D ⁰¹ -m III , I RRR—_r — 


* 


E una vor buona ſiglia, 
Non fa F acqua rer pidar 


Se poi ſenti zerbinetti z :: 
he ti ſuonino i fſehietti ; E 
C' e la ſpada ed il baſtone, 
Che a dover li fara ſtar. 
Statti allegra, mia carina, #5 ; | 
Che vogliamo giubbilar | 
9 non ſa la poverina 
Che ſe l' opera va giu, 
Si dira poi la mattina : - | 
L' Imprefario non e' e piu. parte. 
S CEN A III. 
Camera in caſa di criſabolo 
Merlina, Dorinda, e Gelindo. 
Dor. Se l' impreſario non mi da danari 9 
. Dentro tutto Doman, lo prendo 4 chi. 4 
i Aer. Perdonami, Dorinda tu ——1 | | mo. 
Prima di venir qui farti pagare, ears 
Come ha fatt io, Þ anticipazione. | 4 
| Der. Che ho da far, ſe non ho protezione. hav: 
| Ma baſta—orapens' ioo - cam 
Come farmi pagar, e poi vedremo, | 1 
Se queſto affore alfin concluderemo. prot 
| Gel. Sapete, amiche care, | to b 
[ Chi è la Buffa ? | | buſi! 
Mer. Chi mai? G 
| Gel. La Coribanti. i 8 ing 
| Mer. Bravo! la tua Ciprigna ! 
| Gel. Eh che Ciprigna ! | G 
| Par me tutte ie femine , 4 
| Son altrettante veneri I, ; | 6 
| M' empiono tutte il cor d' affetti teneri. N Cee: 
| Care Donne delizia voi ſiete | Feng 
| Dell” acceſo mio tenero co. 
|| Ah voi foſte, e voi ſole ſarete _ 
4 Dolce oggetto del mio fido amor. 
. Ho in cor la vezzoſa 
| La triſta la pazza 
| La Savia la buona 


FC >) 
'Do you how her ?. ſearch all round,” 
Such a girl cannot be found. /' 
Then, if bucks behave amiſs, = 
And would teaze you for à kiſs ; 
I'll ſtraight fly to your aſſiſtance, 
And I'll keep them at due — 
Then be chearful—do not fear, 
We'll be well Aer my dear. a fl | 
She knows not, 3 iece thou 


ow ſhe her fate 
When ſhe'll be told, Fro: next thy, . 
The manager has runway) 0 ban. 


SCENE II. ; 
Chamber in Criſobolo's 8 * 


Merlina, Dorinda, and Gelindo. 
Dor. If the manager does not giv b me 
yy in the courle of ION" Il box hie 


"Mer. Pardon me, Dorinda. — ought to 
have made him pay. 2 in advance, in ws you 
came here, as I have 

Dor. What am I to do? 1 have: wr "PTY 
protect me -I ſhall now think of ſome method 
„ take care-to-conriude the 

uſineſs. 

Gel. My friends, e know who the comic 
lnger bo, 
. Who? R 4188 5.44 ' 

Gel. $i nora Coribanti ; 

Mer. Well ſaid—She is your flame.” 

Gel. I ſwear, by heaven, that ſhe ſhall not ſuc- 
cell make her endure the effects of my ro · 
enge. | 

The cruel fair I fondly loved, 
And ſhe a mutual paſſion proved; 
But ſhe a traitreſs vile became, 
And left me to bewail my flame. 


Betrayed by her, my wounded heart, 
Long deeply felt the 8 ſmart: 


But 


- 


ED” 
o in cor la ſtizzoſa 
redetelo in ſomma 
Mi piacciono tutte 
Sien belle, ſien brutte 
Mi deſtano — N via. 


SCENA IV. 


Perinzonio e detti, 
Per. E ella, ſe licet, d oflcquiare, 
3 Lan Blots Fiſtola! 
Seel. Fiſtolo! coſa dici ?— 
Mer. E hi bada come parli. 
Gel. Ve che uſcita beſtiale Ex 
Per. Piano, piano. a 
: La Fiſtola E un ſtromento 
Sul quale noi poet. 
Sogliamo fare 1-cantici : 
Boſcherecci, e virgilio. 
Perebè teneva un cane, 
Ch' avea una voce dolce 
Come vuſſignoria, lo chiamo fiſtola, 
E ſcriſſe pot per queſto. 
Fiſtula dulce cani: eccoti il teſto, 
Gel. Queſt” io non lo ſapea 5 
Per. Maeſtro mio, | 
Scͤcrivi la Solfa, e non we di aprire 
Quel labbro da muſeo, | 
Quando parla il Cavallo Pegaſeo. 
Mer. Orſu mi dies un poco 
5 Che parte mi ha ella fatta. 
Per. Un gran partone, © 


I“ hacaricata affai piu Gun facchino 0 


Della Dogana. 
Mer. No, non tanta roba, 


Chꝰ io poi, non poſſo ſtar ſoverchio i in r 


Per. Quand è cosi, ti faccio 
Portar un letto, e recita corcata 
(Ora vedi ch 1 hoquitrovata ) 
Mer. Or queſto non m' importa 
- E aſſinche ella ſi poſſa regolare, 
Le Pe di ſentir gud © E i mio fare. 


Mer. 


SS 2 A & - 


I 5 


- (a= 
But love no more my 7 
And or eee en honor cal 


18 e ior: 


8 c E * E. 1. 
Te them, reino 


Per. May 1 be permitted, if noe bo bold, to pay 

my obſequious reſpects to my charming Fiſtula. IN 
Cel. Fiftula? What do you mean by 

Mer. You muſt take care what you ſay, elſe— ; 

Gel. What a beaſtly introduction 

Per. Softly, ſoftly—The. Fiftula-is an inſtru- 
ment upon which we poets are accuſtomed. to 
com our ſongs. Virgil, - becauſe he Jr vx a 

who had a ſweet voice, .like your 
cal ed him Fiſtula, and for him he — Pf 
dulces cants—T his is.the text. . | 

Gel. This is a text new to me. 

Per. My ſweet Mr. Compoſer, do you com- 
poſe —— 9 
lips as a when Pegaſus ſpeaks. 

Mer. Now, fir, tell me what part have you 
E 2 081 f loaded 

er. It is a bave u 
more than a A * 

Mer. No, no; you 9 load me ſo, elſe 

1 . Tm 

er. If ſos e ; en 
you may lay dowa and 4 aly ſee what 
a ſtrange woman I have met ith. 

Mer, 1 don't mind that at 115 in order © 
that you may know how to act, be to hear, 
the charakter 1 ſhould vous 


— 


„ 
uu. II mio miglior carattere, F: - 
| a Che piu mi ſa adattato, 
Che ſpeſſo ho recitato, 
Sapete voi qual e? \ 
Di far la Viilameila' 
Innocentina e ſemplice, 
Che-appena fa parlar. 
| Non mi ponete affatto 
Nell ſaſto e nell orgoglio, 
Perchè coſi m imbrogſio, 
P poi non lo ſo far. 
Intanto la plate, 
Con un viſetto a queſts: 
Un occhiatina a queilo: 
 Applauſo mi fara. - 
Coſi voi regolatevi 
Perchè il maeſtro poi 
Faraà colla ſua muſica ls 
II Ne rifaltar,” parte, 


1 8 E N 4 V.. 
Selindo e Perinzonio, indi Dorinda. 
Cel. Vi prego, ſer Poeta,* 
Di vontentar, coteſta Ragazzetta. 
Dor. Ed io Signor Criſobolo 25 
La prego invece à contentar me ſteffa. 
Cris. Coſa le manca? io voglio 
Che ſien content? tutti— e tu poeta 
| Penſa di far fi bella la fua parte— 
Der. Eh che parte, che parte 
| To voꝑlio dei danari, e non de verſ! 
E ſe prima di ſera 
A pagarmi non penſa | 
_ Sappia che Don Strabinio taglianaſi 
S* e dichiarato già protetter mio: 
A riſolver non tardi: intanto addio. parte. 


SC ENA VI. 
Perinzonio e Crifobolo. 
Per. Strabinio Tagliapaſi? ridends forra 
Piccola bagatella | F | 


Cris. 


3 Ns. 
If you the character would know, - 
Where molt I to advantage ſhe w, 
And beſt can meet the public eye, 
Attend——['ll with your wiſh comply. 
It is to act the rural maid, '- © 
Artleſs and plain, to ſpeak afraid. 
Then place me not in care and ftrife 
Amidſt the ſcenes of higher life; 
My mimic powers will not avail, 
And all my little art will fail. 
Then to the pit a look -a ſmile 
Will oft their kind-applauſe beguile; 
Allot me then the part that ſuirs me beſt, 
And truſt to the compoſer's art the reſt. ¶ Exit. 


RF 


SCENE V. 
 Gelindo and Peripzonio, then Dorinda. 
Cel. I defire you, Mr. Poet, to comply win 
that girl's requeſt. | 

Dor. And I deſire that Signor Criſobolo may 
acquieſce in my demands. N. 

Cri. Pray, madam, what is your demand ? I 
with to ſatisfy and pleaſe” every body Therefore, 
Mr. Poet, I truſt you will take proper care to allot 
her a principal character. | 
Dor. I don't underſtand what you mean by a 
principal character Tis caſh that I want, and 
not an eloquent and intereſting part—If you don't 
pay me before night I would have you to know, 
'fir, that Don Strabinio Noſe Ghopper has declared 
himſelf my protector - Delays are dangerous—ſo 
good day to dub. (Ext. 


SCENE Vi. 
Perinzonio and Criſobolo. 
Per. Strabinio Noſe Chopper 0! What a 
terrible name. ö ( Laughing loudly, 
| F ' Cree 


| * 
Cr. Che te nc pare/; 
Pier. E che mi vuol parere? 
In queſti mari amico 
Tali peſci ſi peſcano: 
Crit. Ma tu che ſei più pratico, 
Dammi almeno un conſiglio: 
Per. E 22 5% 
Poſſo darti? Cris. Iſtruiciſmi : 
Caro poeta mio, giacchè il Demonĩs 
M' ha poſto in tali anguſtie: * 
Pier. Io ti compiango amico aſſai allai. 
E giacche ſet cadutdo 
In ſi triſta gabbiola = 
Ti faro come poſſo un po di ſcola. 
L' impreſario gioja mia ; 
Deve aver queſte tre cofe. 
It raggiro, la bugia, 
Faccia toſta, e nulla piu 
Se qualcuno vuol danari 
Piglia tempo, e volta idea: 
Quando ẽ piena la platen 
Di che perdi, e grida tu. 
Sta lontan dalle cantanti 
Come ſtai dagli ſeorpioni 
Che ſe no nelle prigioni 
Vai la vita a terminar. 
Al poeta ed al maeſtro 
TLieni aperto ognor lo ſerigno, 
Che ſe no languiſce I' eſtro 
E non ſanno lavorar. 
Ma cogli altri quanti ſono 
Luminarj, apparatori 
Architetti, ſuonatori 
Falegnami, ſervitori 
E pittori, e eompagnia 
Il raggiro, la bugia 


Faccia toſta, e nullu piu parte. 


(Cris, Orſu per me le coſe 

Prendon cattiva piega—il' protettore 
Strabinio Taglianaſt— 

L' anticipazione | 

Prima d' andar in ſcena 


92 Think reg I fay that evil communi. 
| cations corrupt good manners. 

Tri. To be ſure you are an adept in theſe mat- 
ters; pray adviſe me how 1 thall act in the * 
ys; | 


be Indeed I am at m Joſs how to adviſe you.- 
Cri, Do, my. dear poet, extricate me out of 
this labyrinth. 


1 [ do really pity you very much, my friend — 
But, as you are unfortunately involved in ſuch 2 


ſnare, I will endeavour, as cr as I am able, to 
ſhew you how to extricate rn from the 
devil's Claws. _ 


W 1 

Are falſehood, intrigue, and a ſolemn addreſs. 

If furniſhed with theſe he may take his full ſwing, 
For he wants nothing more to make him the thing: | 


If for money he's aſked, and at a dead lift, | 
The diſcourſe he to ſome other topic muſt ſhift, » 
If the pit be quite filled, and crammed to the door 
He muſt talk of expence, and his loſſes deplore. 


From the gane tribe he muſt keep at a diſtance, 
- Unleſs in a jail he would end his exiſtence— 

But with poets, compoſers—'tisacaſe different quite, 
F or, as they are paid, they'll * write. 


And, if from their pockets their caſh you detain, 
”['will be ſure to produce a ſtagnation of brain. 

As to lamplighters, carpenters, architects, fiddlery, 
Dreſſers, painters, and other theatrical pedlars ; 

In his dealings with them, ?tis enough to poſleſs 
Falſehood, intrigue, and a folemn addreſs. 05 Exit. 


7 ci. Matters are drawing to a ſpeedy crifis 
——the protector, Strabinio Neſe Choppero— 
Calh'in 2 before the performance Women 
wrangling, &c. &c. and — muſt now hit 


. — — 


_ _— LS 


* 1 FE \ ( = * 
Le liti delle donne—or mi biſogna 


s cCEN A Vl. 
Camera in caſa di Fiordiſpina. 


Fur. Queſto ſignor Poeta ' 


Si fa molto bramar ! ei venir deve 
A leggere il libretto Gn 


+ + Vien gente deſſo appunto 
Per. M' inchino qual Petrarca 
Ai vaghi raggi di Madama Laura— 


Fior. Caro porta mio giacche ſiam ſoli 
D' una coſa ti' prego. * 
Per. Comandate— 
Che non farei per vol ? 


' Fine. Tu devi adeſſo 


Far fifchiare Merlina 
Con darle poca parte 


- 


Per. Non volete che queſta? le faremo 


L' aria delli ſorbetti, e buona notte. 
For. E a me che parte hai fatta? | 


Her. Una parte celeſte: Fior. E quanti pezzi, 
Mi faceſti cantar? Per, Nell atto prima 


C ⁵ — oo 


1 


/» Trovar un ftratagemms in tant: diavoli. 
Per ſalvar ſe fi puo la capra o ĩ cavoli. partir. 


[ * 


Quattr' arie, tre duetti due quintetti 


Un ſeſtetto, un finale. Fior. Oh troppe coſe 


Cavami tutto queſto, e fammi in vece 


Una cavatinetta, un duettino, 


Per. E ſenz' ari al. 1 


Fior. Oh per I aria vo una ſce 
Con un recitativo, ed un rondo, 
Per. Bene ve lo faro! 

Fier. Ma ſenti il genere 

Di cui vorrei che foſſe: 


Ho una piccola toſſe Non importa. 


Cantero come poſſo. 


Mettiti la in diſparte, e ſta aſcoltando, 
II fatto e ſerio! in gran cimento io ſono 


D' amore, di furor, di geloſia 
Incomincia coſi la ſcena mia. 


Che riſolyer non ſo: biſogna un poco 25 


e Ct io penſi a caſi miei: 


E perdere 


-- 


vj 


or 2 8 


vpon ſome | 


devils; to come off with flying « col6trs. 
SCENE VII. | 
Chamber in Fiordeſpina's Houſe. 
„ © Fiordeſpina, then Perinzonio. 


Fior. Our poet is long in coming. He «4s ay 
to have been here before now (o read his play. 


Huſh ! ſomebody is ing Is be. 
Per. To you, J pay my. —— 
obedience. 


Fior. ene here together, per- 15 


mit me to entreat a favour of you. 
Per. You may command we, madam: I ſhall 


ever eſteem m 7 bapgy in ob in * 
Fier. I wiſh that you wo da al charter 
with ſhall be 


for Melinda, in which ſhe may. 
tified, The 1 — of her her ſong ſhall be 


In If this is all you 

ra 
no out of the common way. 
Fior. hat character am 1 to appear in? 
Per, An enchanting one. | ; 
Fior. How many ſon og hare yo introduced in it ? 
Per, Four in the act; three duetios, two 
quintettos, a ſixth part ſong, 

Fir, - Tis too much. Inſtead of all thoſe, 
pray write a Cavatina, a ſhort duets, 

er. And no ſongs ? 

Fior. As to the ſongs; introduce in their ſtead 
a recitatiuo, or a rondd. 

Per. To oblige you, I will do jt. 

Fior. How wice 1 e 
ſubject. I am a little hoarſe ; but no matter. III 
ling as well as I can. Place yourſelf at alittle diſ- 
tance, and attend to it.. The ſubject is ſerious; 
Lam agitated by love, by reſentment, and by jea- 
louſy. This is to be the beginning of the ſcene- 

Where ſhall I turn ? what ſhall I do? 
My thoughts no ſettled courſe purſue, 
Shall I thus bear the loſs to prove 
Of the dear — my love ? 


. 305 8 

18 E perdere dovrei 

« Il mio caro teſoro, in EY guiſa. 

F un' indegna rival potria inv olarmi 
Vn ben che tanto tempo io ſoſpirai? 

« Ah queſto giuro al ciel non ſara mai. 

« All idol mio coſtante | 
„ Giural vivere ogrior © © 

« Fedele al caro amante 

« Queſts mio cor fark. 

No che nan v'e del mio 

Pd sfortunato amor: 

« Miſera si fon io 

« Se mi tradiſce amor. 

c Stelle ingrate, in tal 7 
Trafigete queſto car! ho. 

Non può dir che ſia tormento | 

« Chi non prova il mio dolor. parte 
Per. Biſogna eſſer un vate del mio fpirito 
5 Per uſcir con onor con ſimil gente. 


Ma Plmprefario vien ; che brutto muſo? 


' : ö 


SCEN A VII. 
Cry. e Pens. 


Cry. Oh poveretto me; qual triſto genie 
Mi poſe in queſt” pre addio poeta 


Per. Dove vai Cry. Nel ſebeto Per. Nags 
Pagami Pria d'ire ad affogarti. | 

Cris. E coſa deyo darti? 7 
Trova un progetto tu da far danari 
E un riccone tr faccio: 


Per. Prendi. Che de far d'un 16 
Gy. ggiot | 


Per. Don Giovanni Tenorio. Leggends il titel 
Cr. Ebbene, 
Una gran Virtyofa Amica mia 
Giunta E nd de Liſbona': ella farebbe 
| Voolontiert 


R 
Add ſhall a worthleſs rival's art 
For ever rob me of his heart 
That heart, which long I ſtrove to gain, 
| Fw aver PL another's chain. I 
To him, who reigns without controul, 
Tue idol t r 
I pledg'd my truth, and ever will, 
While life remains, be conſtant ſtill. 
Doom' d ſtill to languiſh and repine, 
Bure ne'er, was love more curſt than mine. 
What fate my boſom muſt betide, 
If he be falſe, whom I confide! 
"The lover's angry ſtars haye ſhed 
Their blackeſt influence on my head. 
© _ They only can my pangs reveal, 
Who love's extremeſt anguiſh feel. 
Per. They muſt be perſons of great merit, ſuch 
as I am, to meet with applauſe in ſuch a difficult 
character. But here comes the manager. What 
an ugly phiz! The deuce has got hold of him, 
poor man—l really pity him 


SCENE. VIII. 

. 2 him Criſobo lo- | 
Cri. Alas !* wretch that I am! What unlucky 
genius involved me in this undertaking *—Poer, 

good bye to you ._ 

Per, Where are you going in ſuch haſte ? 

Cri. To throw myſelf into the ſea. : 

Per, Stay awhile, Mr. Manager Don't be fo 
haſty Pay me firſt—and then, if you chooſe, you 
may drown yourſelf, 1 . 

Cri, I have nothing to give you—Hit upon a 
plan to raiſe money, and I'll make you very rich. 

Per, Then—take this— | 5 

Cri. What ſhall I do with this bundle of papers ? 
What do they contain ? cry eg Canal 

Per. What do they contain! Hear Don Juan 
Tenorio | : | | (Reads. 

Cri. Well! and what then? 

Per. A celebrated finger, who is a friend of 
mine, arrived yeſterday from Liſbon—She is dif- 

D 2 poſed 


—  ——— 


{ 14 ) 

- Volontieri queſt opera; ha 

Gia con tutti i Cantanti, e 
J“ accoppierem de palli 
"Pet feſtin, per L' inferno. 


ſi farà una ſorte di ſpettacolo 
e ſe non piace i] crederd un miracolo. 
| Cris. E il danar di chi ſia? Per, Tratte ſpeſe 


Meta a lei, meta 2 noi: 
Cri. Potremo dare 


Queſt' opera i falfera. 
Pris. Stafſera? Gr, ? &, Perche no? de non Gena 


Tutti qui fan la parte: in guardaroba 
V” hanno abiti R057 alteatro 
Raccolgo j Sonatori, i ballerini 


Do gli i opportuni, e ſi farà. 25 
. eee re andrs 


8 0 E NA IX. 
Iſud. Fiord, 7 Pelinds pate 


Ecco I prima. 3 „ecco i Maeſtro 
Siedan Signori e eſcoltino il prim' d 
I titolo L' interne 
« - Convulfioni di pirro | Wr. 
Contro gli affetti ſterici d an 
Cris. Bravo! an titolo novo: 
Merl. Come! ſi lepge il libro 
Ed io non 1 o niente? 
F, or. Ma dovea yenir prima! 
Mer. Venni quando a me Las 
Fior. Come! alla prima b | 
Cosi fi rata} 


Mer. Io fon 1 9 prima bun! 

Per. Qui naſce una baruffa ! AY 

"  Scenaprima! gran ſala. fortis, 
Dell aca ads i Pirro: 7 


Due 


| -— (14 
4 " 1 and 
: — — pct in thi ple, 2 Arn 


of the ſingers They trove of i, | 
will perforin their different parts We add 
— and the ſcene 


ſome dances in the 
oY 1 gions——l venture to 9 
| fail of meeting with ſucceſs, 
| Cri, How are the profith $6/'bd appiled | 
Per. After deducting the expenices, we'll divide 
the profits between us. 
Cri. 1 — we _ be oe to perform this - 
ra to night. 
TP as To night! | | 
Cri. Why not? 33 you ſeem | 
to ſay, know their parts — There are plenty of 
dreſſes in the wardfobe I'll inftantly go to the 
theatre 3 bring the 6rcheſtra together, with the - 
dancers As to the other ons, f ſhall give 
orders accordingly, fo char nothing ma) may impede the 
repreſentation... _ (Going. 
- 2 You muſt hear me read the piece, and 
then you ſhall go. , | * 


ES SCENE IX. 

To them Gelindo, Fiordeſpina, then Melinda. 

Per, See the firſt finger and- the compoſer are 
coming this way—Your moſt obedient, madam 15 
Sir, your ſervant—Be pleaſed to ſit down to hear 
the firſt act _ The — * n 
wulſion of Pyrr has, eontraſte with e eate 
of 255 255215 f 1 on 

Cri. Bravo!-—This title is quite new. 

Mer. So, ſo, you are reading the piece without 
making me acquainted with it. 

Fior. You ought to have been here in time. 

Mer. Madam, I came when | thought proper. 

Fior. And, how dare you talk thus to the firſt 


finger ? 

YM Lam the firſt ſinger, and not 
Per. Here is a pretty piece of —— 

theſe ladies - Silence Scene the 7 

Aſpacious hall for the audience of Pyrrhus— Two 


rocks 


1 05 1 3, 

bt aka ha Caawedrwnaigns 
£ * W . eee 
| Ele. Coladiamine hai fatto 

Grotte monti cameli entro una fla 

| Per. Coſa ſ:i-tu di o?”. 

Or inſomma Pires nel vedire 
Andromaca dolente 
Si torce, ſi dimena Yer} 
Ed ecco P'aria come cate in cen. 


: Perin. bggends cl ;Avinns Sells; e cotta * 
4 APiuro queſts, affronto ? 
c Pirro, che per marmotta 


nne 


Fur. + G Rare !- Perin. Obbligato 
Fir. e Cris, Vina! | Merl. e Gel. Affato. 
Perrin. Grazie tante 

Al. e Gel. No, non ci piace no. 
| Perin. Dunque dirò coſi. 


ao 


Se tu non ti Wolli fheki,” bags 
g -  « Andromaca pettegola, 
Il figho tuo ti ſcortico 


. . 


Fr. e Gn. Bravo!  Perin. Obligato. 
Fiar. e Cris. Viva! 2 e Gel, Ae, 
Perin. Tante a 
Ard. e Gel. No, non ci piace no. 
Perrin. D'unque diro cosl. 
4 99 amor mi fturzica, 


Merl | 


8 
rocks on the right, and 


mountains and camets in che inſide of a hall ? 
Per. ' You know nothing of the 


In 


ſhort Pyrrhus enters—Beholding —— in 


deſpair, places himſelf in different attitudes N os 
hear the ſong 1 have a in 31 intereſtin 
ſ cen * 


Thou baſe Dorn aß ein „e! in the ED 

To Pyrrhus dareſt-thou then give this affront 2? 

The mighty Pyrrhus, who, in allthis world, 

None ever yet dared ſet down-#s'a booby. 
* | 2, Bravo! weg JE 

| Per, Lam very much obliged to e 


8 2. Charming, indsed! 
Her {2 Quite enchanting. - 


Per. You do me much honour ! 


=> f 2. We don't approve of it at all. 


Per. Then Fl fay thus — 

And, if thou worthleſs jade Andromache, 
Become not, at my bidding, more compoſed, 
To teach you how to urge my juſt- reſentment, 
I'll tear your ſon. in quarters, on the ſpot. 

"G7 | 2. Bravo! vel ls. OY 
Per. 1 am very nl ge Fo 7. 


7 | 2. Charming, indeed! 


3% 2 


Per, You do me much honeur ! 


_ 2. Naber e 


Per. Then I'll ſay thus 


Fi Bt 
a mountain on the left. - 
-Enter Fyrbus on — b 
I mean on the back of a camel. b 
Gel. What the deuce have you written ? rocks, 


(With fears 


Get © 2 Quite enchanting (1 fen 


When love me 1 28 
Aber. 


( 6 
2 Che verſo S queſto.qua? * 
. Prin. & Cara, — ts? 
22 e Gel, Che verſo ſcellerato! 1 


: * 
= 


Peri. Poſs eſſere accoppato No 
a Tu, 2 Dam 


Far. — Ma qusſta è impertin mpertinenea ? * 
. 1 F T4 
Lei badi a-recitare, * - ig 
| E. non ci ſtia a ſeccar. ' 33 
f Lei badi a“ fatti ui. 
fy 7 a far Ja parte mia, mia, 0 vor! 3 
caki vuſſignerng . 
Ae en penſar. 
ET Sear, digs bane, 1297 
Ciaſcuno penſi a $e. 
2 Imbroglio pid terribile,” = 
© 5]Di queſto, no, non v'e... 
nori, con permeſſo, 
eee ; 70 
Ci. Cog e —Lei ſe ne val _ 
Ae. Noa po da dirlo a tg. 


= * 
a 


PF” . 


adoa paſſeggiare—— 


Cri. Cos e Lei pur sen 117 ny 
Seel. Non ho da diflo a te. 
Sund Pet = > 
e à ſera me ne ſcappo, SHS 
la finiſco affe.) | 
Perim. Ma la parte. 8 
Cel. e Merl. Eh. che feconda n 
Perrin. Sentite i chiaro e ſcuro - wh 
Gel. e Merl. Eh via, che chiaro e ſcuro? * 
Cris, e Fier. Ma queſta & i 1 6 ITE 


Sentite come va. 
2 Fans, Se tn non : moll gel 


* 


neſs—1 ſhall not 
Cri. To be) 
body 
2 5. 
Mer. q 


lam io to 
iV. Au 
cave of [fall 


go or not. rey”; $3 HY 
Cri. (Tus night ) | to thi 
8 Yo ſhall 
all diſputes. fle onung 
Per. Pray hear the ſecond part. 
= 2. We'll have no ſecond part, 
Per, "Tis here in black and white. 
Gel. J 3. We'll not hear it either in black or 
Mer. white, AN 


am not obliged 


Cri, N beyond bear- 


Fier. Jing! Pray liſtens moment to it. 
Per. And if, thou worthleſs Andromache, 
Become not at my bj more 


To teach you how to urte my juſt reſentment, 


menen WO 
fo. { 2. Bravo ! well fad. | | 
2 = Ta Cel 


ri S *-; 


on 2 — A” , LOT * 
"7 = * 
— — — 1 

— — — —— — —ñ—e 


- 
— — 2 — . — 
. 


- — —— 


99 
N. 
ey e 1 


ee E te mbzeolattowfimoks . 


- - Wc d Na, non ci nu. 
nid prima _ v 182010) N 


4 E Haim —— Aber wp wh, 
* 26 Anima; — un lata i — Ain 
—— — aſtronto * 0 
Gel. Aer. m mon gi>giabeiin v1 1510 bod 

nl. Fargo 2 02 05! ro Brand? \ 

| Perin, Pirro, che per * 
Oel. Ae Nos gas! 10 fi NAT WN. 

NA | 2 Fiord. Bravo! 


. Lamoxe qiꝭ mi fluznicd .-: 
* ui be 8 8e tu nop «© thallifichs] / , 2 
Cars, perchè mi morlichi ? t>a 
Ouran 32q Toy tiw bnA AC 
wal Peri, < Perchè mi pizzithi? c 51s! 
. Viva! 1005 wniog woy 914 A) 
| nies Rar 2 Perchg mii ftruzzichil? 0 
Gul —— bogildo on ms 
8 Che etto maledetto! 10m 70 80 
401 99 [ | 
Ya, #154 


| Ognano paſta {2 8 


. ie Bao aT Sf: wad Neid . 


8 wy 
„ug brood on avid HOYT ic f . 
; 8 * 
211 Be Ini 219d 83 1 n 
&5 $3 1512 2 7 6 7 - N ky 
F I N E. ie * 


n oe 24 5516. 01334; mi at „ 
. 0 ** 
i 02 254 Ril vm = A, 
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2. No, no. 
Par. ! 2 Braviſimo! 
Per. In the midt of the firſt A- fay— 
* 8 2. We don't approve of it at all. 
attend to the firſt ſcene— | 


45 Bravo! 


Per. Thoi tafi tos Gul; ple vide in-the ex- 


treme, * (Reads. 

4 Pyrrbus 
_ Get. 2. No, nö; t approve it 
Mer. Fat all. . 
* 2. Nes | 

» Pyrrhus, who fot M $eoby. was ſet down. 
. 
Poa } 2, n ö 
Cri. 
Flor. } 2 . Bravo! 


Per. Almighty love inſpirel my glowing breaſt ; 
| fan lr ini org bi com- 


ard 
O! why torment me wum u ceaſeleſs an- 
guiſh ? 


& 185 Braviſſimo 


y do you inſpire me — i 
2. That's well fad. 98 | | 
Gel. 
Aa 
Ones. > 
One pulls one way, one the other ; 
Nought can be done now out of hand, 
And all remains quite at a ſtand. 


THE END. 
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1 by Don Juan, 
e Octavio, betrothed to 
eee Anna, 8 i, 
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D. An. L” Azioni d 


DON JUAN. 


SCENA L 


_ 


Wee 


ond i 


box IAN. 5 
180, DO; 2 19 9. 
e 80 NE J. 3 
- \ wi7, C1 Bop and” night. 


bath, then D. Anna 4 Pi nan er- 
9 00 the Commandant. 1 7 


Paſ. * en maſter! 
5 [ 0 a oe 
ns - Em to 7's, * = on hind beet, 
And dare not courage take to Hake him off! 
Of Donna Anna he is much enamoured, 
And now has got into the houſe by ſtealth; 
While, like a booby, here | kick my heels, 
2 wait till he ſhall pleaſe to make his exit, 
| quite ſpent with hunger and fatigue. 
- ay hark!! methibksT Dear ſome one ad- 
vanci 
Wot & ram. 4 he, tle. lat moch miſtaken ; ; 
But, ere | ſpeak, I'll ſtep aſide and mark him. 
D. Ju. In r 
5 to 7 8 
D. An. . amd a wan of 10 
honour. (Keeps! D. J. by the.codt. 
D. Ju. Vou would not talk thus if it Den 
Octavio. 
D. 4 The heart of Don Ode add bam 
ſo vile a deed. 4 8 
D. J. Keep your hands os me 
D. A. Then fay who you 
BN Eads me.” 11 
= A. I'll tear your mantle off. 
D. J. And III an your arm. 
D. A. Help! help! IL am betrayed. - 
Paſ. (He is bold enough to provoke a quarrel.) 
Com, G5 worthleſs wretch, what treachery is 
this. (D. J. blows the Com.'s candle out. 
From me you ſhall not eaſily get off: 
Vain are your efforts to my ven. 


eance, - . hy ly 
$ * D. 3 


RAT 


af gigs 22 ne yrs — 


, 


n D. Gi. Ir traballando tra l' ombre il vedo! 


( 21 * 
D. Gi. Vecchio ritirati 
Ch” io non mi degno Ii battons 
Di bere il ſangue "-;:\ ao 
Che ſcorre in te.  fugge 
r- 5 . 3 _ __ wn uggirai. 
i. io v fugga— on mal. 
Cem. Un' ilma'nobile in te non > pa | 
Pa. Per dove fuggaſi non ſo piu affe. 
n. Abi che in me aperſe mortal ferita! N 
Sento mancarmi di gia la vita! 


Das. Tutto arricciarſi mi ſento il pelo 
D. Gi. Singulti egemiti d' udir mi par. 
_ Cam. Ahime:cheP anima ſento mancar ! cads 
Pas, Piu non fi ſente nemmen fiatar, a 


? 


l 
'D. Giov. e Pas. 


D. Gi. 2 Pas. Ehm! V1 
Pas. Paſquariello! Pas. Siete vol? 
D. Gi. Si, fon io. Pas. Vivo o morto? 
D. Gi. Che gran beſtia 
E non 2 che parlo ? 
Pas. Eil vecchio ſe ne e ito ? 
D. Gi. E morto o mortalmente l ho ferito. 
Pat. Bravo! due belle impreſe! 
La Figlia violentata | 
E al Padre una ftoccata! 
D. Gi. Ehi, te l' ho detto ancora 
Che non. voglio Lezioni : 
Seguimi, tact, e andiamo. Pas. Si ſignore: 


— Simulaymntedavica perche ho tiniore, parts 
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15 
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- you © 1} id otmndaad br r 2.069 
D. J. Yes; tis I. 4 A 


ry * an * — ew 


encounters 

e has violated the daughter, and run the father 
h the body, 

D. J. | have told have tld you before ths Lvll rot 


— lit ER Let 
nu becauſe I dread 
5 3 


3 F 2 SCENE. 


| { LEE A 
1 I 
SQ EN A III. 1x 0 
* bo Dues Ori Donna Anna v fl 
een e en acole accgſe. 


GY, Or. Ecco wl ſangue ſteſſo— che rimiro 
« D. An. Abime miſero Padre! 25 Wh A 


. Ot. Ah den e emp ö 


„ Che ibro i fatal colpo? 
e. . An eas vet vs woY 
Del pallore di morte e gia di pinto 
Il cor e ſenza moto, & il pal ſtints ! 
46 D. Ot. Togliete agli occhi ſuoj | alcuni ſervi 
e 144 Oggettꝭ sr funeſto. poor tan via 
« D. An. Ah no ſi lasci . 
Cb ane 0 mor con lu * FA 
. D. Gi. Temprate&cafa®" 1 1161 1 
_ cc- It foverehio'dolore=—-" Ai! a 


Fate che la mia guardia, i ſervi miei 

„ & Fervi di Dont Anna, e quanti ponſi 
ct Ritrovar ſacerdoti — 
<« 24 Penne miniſtrT © ” 


N e tempia 

« 2858 gia da: gran tempo of ervi parto 
« Un mauſoleo fu eretto al noſtro e 

c D. An. Ah Padre tu ſe morto; ed 2 


« Nemmeno vendicartii. * _ 
« D. Ot. Ma il barbaro chi fu? . 


D. An. Come faperlo? ?? * \, A 


1 Era dalle mia Stanze BT 
& La Otticriera uſcita; allor ch io vi 

« In un mantello in¹jHe 

& Un uom entrar - 
* . Oc Oh <6! ſegutate: : 
H. An Credo che fiate voi; & atebſta, e tacitb 

& Fra le braccia mi 2 209 {00108 


ee Mine cofe-m dice, 0 a | * — 


„ Rirbhioſto Al voce" | Flerrs, - 


« Chee un traditor ; mi og eipil oi 
« Cerca ma in van di profittar; I: afferro, 
« Lo vo ſcoptir, la Cameriera chiamo 14 


t Ei vuol fuggir, lo ſeguo, ai wy miei 
* V'a 4 


0 + 
8 


1 * 


— ͤ—— — — 1 


E voi pria che Pavanziipiu la notte (ai ſer. 


[ * 7 * 
s W ineg N 11099 . 1 
CN BY Wo + 2 
<1; 47: louie 10509 igt bes of ' es?" + 
The duke o Donna Anna, 454 Kn ſer⸗ 
vun With rde hol ber. | 
en d 1035 | | 
Oct. Here are marks of U Alas! what do 
I behold ? * 0095hNt 226 I» 
D. A. O Ade that Tamy Wr 
Ort. ber is the villain"Wh6 firuck the fatal 
ow | 
D. 4. Alas! his face is ; overſpread with the 
paleneſs of death! his heart is without 
motion—my- father is:no more! 
Oct. Remove from her eyes that fatal object. | 
D. A. O letritrremain—let me die with him. 
Oct. aſſuage your anguiſh, and before the 
night advances farther,: cauſe ab my {tothe 2 
guards, all my ſervahts, and aſo thofe- of 
Anna, and ods to join the prieſts, and with 
all due funeral:attendanee conduct the body to the 
temple, wherethetohas!long: deen erected a ſtatue 
in honour of aur aint nero: pletvants exeunt. 
D. A. Alas! faiherz yoorarc'nolaidre ; and 1 


. cannot * ydur death! 
| Oct. But who wan che traitor be? | 
D. A. Ho is itpoſlible torkaow ? my wait- 

ing maid had juſt gone out of my chamber, when I 


perceived a matt enferVthe! robm wrapt up in a 


Oct. Heavens proceed! [ mantle. * 
D. A. I lappoled it w 
and ſilently preſſed e in His ar 
but I ſoon knew by his voice Ifhü he was-a-traitor ; 
1 uſed every effort, to diſengage, myſelf, from his 
arms—Yet he held, we fallen) topgh: in yambe = 
rove to obtain * _ | W teg to tear off 


his mantle—L fn 3 made an 
attempt to ff — elles l * him, and calle out— 
WENT 


At my cries m my father d Ke 


dum * 
> g40mMo 7 


bau flo e 


J 


— E 
Per compiere orror det ſuo delitto, 
«© Me lo ſtende ſugli occhi al ſuol trafitto, 
Ah tu ſe nel petto . 
„ Un' ombra d' affetto 
„ Conſervi per me, 
„ Deh cori, t affretta 
4 Ricerca Þ — . 
yu Quel ſangue vendetta 
181 - Damanda da te. Parte. 


1 KN. 16. 
ne 
| Ah e gerate queſto, 
Di ſventura, per me! cante-or potiei. 
Favellarle d' amor ma non ſi tardi : 
8 allontani un oggetto | 
Di barbarg'tormento-c, il tempo ſolo 
aro recar un conforto al noſtro duolo, 
i | n ſperai l' iſtante 
ef) 4 Di entrar felice in porto 
Dun Na appena il lido ho ſcorta - 
„Ode totno in alto mar. 
7 -  Cede Pamore in li 
Ai moti del dolore 
rn T x0 
meme. parte, 


0 N 4 V. 5 1 


- 2 
q iy "38 


4 Cs Kors vo ben bed 
66 aha yon e DAR ain £4 Dec” 


7 766 Ottavio e del 9 veſtita a lutto, 
el A ſeguito di eomendatori, di miniftri del tempis / 
d milizia'e df firomenti muſical 3 e militari, 
ebe — | 


br 27% 


vr 5 2 4 ere alla 7 7 2 funelri. 
Accogli ombra ſdegnoſa 
Queſto runchre omaggio, 


Che 


te. 


( 23 ) 
Sets be aid left bim, to me now to be. 
hold him, a corpſe. 55 
If in c boſom you retain 
The malleſt ſpark of tender pain; 
Ah! now, in this afflicting hour, 
Let conſtant love diſplay its power. 
Ah! haſte to my relief with ſpeed, 
Find who has == the cruel deed ; 
The murderer vile, who at m 


hands, 
e 8 due to blood — 


LExit. 
SCENE w. 
. Menet Duke Octavio. 
What a dreadful is this! Unfor- 
tunate that I am! How can I now conſiſtently 
talk to her of love? yet not a' moment is to be 


loſt—From her every diſmal object 
muſt be removed Tine alone may afford ſome 


rays of comfort to mitigate our preſent grief. 


Long toſt upon the ſtormy main, 
The wiſhed for port I hoped 


But vain, alas 5 
Again forced out to raging ſeas. 


How long ſhall I be doomed to brave 
The . th* inconſtant wave? 


Whe my Anna ceaſe to mourn, 
And love and joy again return? Exit. 
SCENE V. 
Temple. 
A magnificent I proce The families o 
Donna = of the Np + Octavio, and fk 4 
- mandant; dreſſed in deep — — 
of the tnights 7 22 priefts and Ru in 
ments of Mer a ſolemn funeral marc 
fag a chorus. 
| Chorus, 


In the aft of offering the tomb ſome funeral rites. 
Accept from us, offended ſhade, ¶ Here they 
The ſolemn rites ſo duly paid; kneel. 


Accept 


ed c: ys . on 1 e ee 
e lgrimo e « 1 
7 « To 7 ee | 


ee EW als, 12 5 \ 

ie 95 tuo EY 4 
o del 1 — fs. * 

"wp Nies ancor fara. 


Ds il corn Stor of la mafia, e partond, 


5 8 c E N A VI. 

| IL Aurora. 

— ori vifla del mare in diflanza. 

D. Giovi « Paſquariello. g 
« D. G. Purche pid non mi parli * 
Ne del! 'Comendator, n2 iD Anna. 
La libertà ti laſcigg, 

Di dir gello che vu. 

« aig. Dunque quand” & coſi veniamo a nol. 

__ < Sapete-yot:ch*- io ſon ſcandalizzato 
ER of ep Jil che fate Par 6 . 
* e vita faccio. 

2 5 Sig, Fs wy 

« Bug: 3 furfanterie, cabale, i inganni, 

« Falſe promeſſe, falſi giuramenti, 

. Sedus ion ck innocenti, 8 

<« Ragpir), e prepotenze > briccone, 

« Ecco il voſtro tableau fi ignor, padrone. 
4 . G. Temeratio! Paſ. _ mi perinetteſte 

„Di dir quel che vogl# i 

Ed io fen Ii masses 
« D. G. Baſta, baſta coſi ſer maſtro beſtia: | 
| & Saj tu perchè di caſa ſon uſeito? | 
4 Paſ. Per non andar a lettv. 

FE per farmi crepar dai patimenti- 

« D. G. Va che ſe un gran Poltron! or tieni, e 


7 \ſentiv\. 4 - Gli da una borſa. 
« © Po. Cordiale conten il Gans? ebben ſentiamo. 
(Scuotende i dangre. 


4 Perch vol ſete qui. 
« D. E. Perchè invaghito 
„ Son di — — ben venne 
I eri in queſto caſino 
« Ma vedi una | ſignora | 


« Che 


(a) 
with them thoſe tears "that flow, 
Sad tribute of thy children's woe $4. 5 
And if in thy iffuftrious name 
An endleſs morjument thou gli, 
Our grief for tee nal ne'er de pat, 
While life and memory ſhall jaſt. 


| N march begini WE err. 1 


* 
o 31 


9 = - Wh 


0 E N E vi | 
Country, wy a view of the fea.at a diese. 
D. Juan and Paſquariello. 2 


D. Juan Why Arne you tak now of the Com- 
mandant, and of n will give you liber- 
ty to ſay what 

7 If ſo — wo let nl upon it— 00 
you know that Lam greatly Lcd ih he 

u le | | 
WD. Juan. What liſe do 1 lead? fay. 

Per. That of a great Hbertine; 1yes, 8 
eries, quarrels, deceit, falſe promiſes, El oaths, . 
the ſeduction of irmocetice, and the fearleſs audi- 
city of a ſeoundre. Though yort are * _ 
theſe, ur, are your qualifications, 

D Juan. Bold, ignorant fool“ 

Pas. You gave me leave to fay wha | —_ 
but my Webs. Ve wo'nt permit me to ſay more. 

D. Fuan ou have ſaid enough, and. rather, 
too — Mr. booby, do you know why 
] left my home? 

Pes. | preſume, bigs ok do'ut chuſe to go 
to bed, and with to make me je endure fill” greater 
hardſhips 

D. ; "PH han no mote | take this and 
hearken to me. , Gives him a purſe Jef goth. gold, 

Pas. This is an excellent antidote the. 
want of ſleep! then, fir, inform me, of the reaſon 
=" you came here, FI Shaking the purſe. 

Juan. Beeauft F am deeply in love with, 
Dogan Ximene; ſhe * _ ay at that cot- 


tage. 


=— 
= 


wy + 28. )- 
- Che tnonta di carrex aa A 
* Offcrvian in diſparte chi ella Th | 
« Po Ma da Donna Ximena 
Noa volete andar piu? Rb 
4 D. G. Se queſta pid mi piace ci andrai tu. 


SC ENA VII. f 
i Ly in * D. Elvira in ain d viaggio. 


« D un cellerato ſenza fe, ng onore 
. wy A qual paſſo mi traggi ingiuſto meet 
hi mi porge aſſiſtenzaa 
« Nel mio fatal periglio? 
La coſtanza mi manca ed i ann! 
Och numi pietoſi | 
« Soccorſo porgete 
pr, « La pace rendete 
| wi un miſero cor. 
'Tbo penſo di reſtare in queſto alloggio 
Sena entrar in citta - qui potro ſorſe 
Gli andamenti ſcoprir ui quell infido=n 
« H. Ci. On Ciela?_ 
«D EL. Ah! Don Giovanni 
Li Par. N D. An Tanto BIO 
pe i ſorprende il vedermj? e ingrats.. 
« La fe di ſpoſo che ſuralles e queſta 
IL a mexce che ren ſete all' amor mio? 
65 D. Gi. Ho fallat, mi pento; Elvira, adio: | 
| per partir. 
6 D. El. Scellerato, a queſtꝰ ora, inqueſto loco - 
Eg « Ayretti cor d abbandonarmi, ſenza | 
Dirmi almen la ragion per cui 
&« Dopo la data fe d' un ſpoſalizio 
« D. Gi. Oh in quanto a queſto poi 
& Ebbi le mie ragioni, è vero? 
4 Pas. E vero. 
E che ragioni forti 
„ D. An, E quali kes 


« D. Gi. Diglielo tu ! 
'« Pas. Cn io? {coſa le deggio dire) 
f * D. Gi. (Quel che vuoi/. | 


25 
. But 1 fee a ady alight! from a Cech 
_ retire aſide aud — OT ring f 
Pas. What! e go now to Donna 
Ximene. 
D Juan. FI like that 12) better you ſhall 
go webe in my fend, © 750 Pettre to be fide, 


S GENE vn. 9 

Donna Elvira # a rid ag 3 

D. El. At ti hour — a woman, Auer for- 
faken, goes in ſearch of a wretch deſt tute _ 
of faith and honour, Alas I what fatal 'teps 
has reduced me to take! there is no one . for 
me aſſiſtance in this fatal Unzer. My couſtauey 


and my courage fall me. 
| Ye Gods Fin pity view my rick, 
And to a wreteh impart reli 
My comſort loſt fo long reſtore, | 
And give this breaſt — peace once more. 
I propoſe to ſtay in this place without going 
Into the city—I may here probably learn lome= 
thing of that genes man. Gra | 
D J. O heavens! D. E. O Don Juan! 
"Pas. This is ſtrange enough ! 
D. E. Are you'ſarprifed 5 6 me? is this, 
ungrateful many the fiith of a huſband which you 
' ſolemnly have worn to me? 
D. J. I have e you, tis true, and am 
Gute of my error. E vira, aden! (eint. 
D. E. Stay; I beſeech you to ſtop. Could 
you have the heart to leave me at tnis hour, with- 
10 even acquainting me with the cauſe why you 
left your home, after the promiſe you made me 
* our wedding ſhould ſoon take place? 
D. F.* As to that, I had my reaſons. ls it true 
et 5 
as. Very true indeed, madam, and for mate 
nay reaſons i 
. E. What motives bad you? | 
D. J. Do you tell her? Fi Pas. 
Pas. Who, 1? (what muſt I to her?) /to 
af J. 6 a” Sw * [D. 725 


— 


"Pe. 


Fn 1 2 8989 


e ee eren 
8 SC ENA witt 

| D. Ely. Paſq. 

01 BF). Fit cok * eb 


« Parla almen tu- 


« Pas. (Che omg * le —.— 20 


3 Che t. Allende magno— | 

«& D. El. Cofac' entra Aleſſandro? 

fie, Oh c'.entray e ave, cheta :. 
Fo una comparaz ion da gran Poe. ta 
| « Dynquediro.:. Che ſe Aleſſand 
« daz io non era mai di ſar couquiſte. 11a 


1 „ I mio padrone invece, | ( 
; „ Che conquiſtar non W re 
A dieci, a cento, a 
Cerea di conquiſtar tate le belle, 
ti Onde andiamo pn a a topds | 
% Per convertir in un 


* D. EL. Dung 


py a 


. 
| rare 


il 
init 
3 
"5 


il padron mio, 
'« Un 1 gelte ch bs as l % 
« Offervate, leggete con meg 
In Italia ſeicento e quaranta  - 4 og 
« In Lam _— event? una 
Cento in Francia, in; Turchia notre 


| Ma in Iſpagna ſon gia mille e tre. 
; 4 V' han tra queſte — I 
_ 4 Vhand 


: Great 


Po. But, r- „ 
5H. J. Len ee - (Exit. 
"$SCENE. vin. 


Ang Dana Elvira and — 
Elv.- us he leaves me barbardus man! O 


| 5 y—ſpeak—tell me what can it mean 


Paſ. (What the deuce muſt Ih Madam, as 
ſee— that matters in this world are 0 ſpeak 
1 eee 2 al hobble 

am in. 

D. El. You deem 26 2 

Paſ. A Paſquarjello. is never . Kno 
ö 20000946 Fagki /rSaader the 


D. E. Wha: bas. Alexander co do wit the bu- 


ſinoſs ? 


Paſ. Alexander bas 10 do with. it. Pray be 
filent, I am making a compariſon like a great poet. 
Thus I fay— hat, if lexander the Great was 


never weary of making conqueſts, my maſter then, 
as he does not wifhy to £onquer towns nor villages, 


by tens, hundreds, and 8 tries, inſtead, to 


conquer all the de l Therefore we are,ram- 
bling abaut to convert all the warld into a ſeraglio. 
5 2 Has he men antes ee 
Paſ. Ah f. Ah! Ah — Stay awhile—1˙U take 


breath a little ſneeae Nou liſten— 


T his catalogue, madam, which I now unfold, 
5 7 (Unfalding a roll of +: > aha 


cage the names of all þ oe; 2 
| Wooted by Age is a fa 


1thful kt, 


Made by 7e —Mark well, id you a hear i 
In. July thres banded 4 24 


In France a hundred; in Turkey — ; 

But in Spain are already a thoufund and three. 

Such, ma'am, are their ADE, their deſ riptions 
precarious, s 

In figure, and age, and eondition ſo- various 

In thorty of all ſorts, froar the village 149 6 "IE 

The elegant miſs, and the hoyden, that's _ | 


- 


N - 
- 


e e baroneſſe 
* Marcheſane, Princip ſſe 
4 k y* an donne d' ogm * 
« D ogni forma, d' ogni ta 
Nella bionda egli ha F ufanz a 
g „ Li lodar la gentilezza | | | 
| « Nella bruna la coftanza © 9 
« Nella bianca la delcezeaaa _ 
* Vuol di eftate la — t+—p | 3 
„ Vuol d' inverno 1 
E la grande maeſt Mt 
e [a piccina e ognor vezzoſa, 
*. © « Delle vecchie fa conquiſta 
& 6 Pel piacer di porle in liſta, 
* Nia paſſion predominante 
la giovin principiante 
« Non ft cura che lia vicccaa 
| © Che ſia brutta, che ſia bella, 
« Pur che porti la gonnellsa 
'« Voi fapete you che * | 


8 C E'N A I. 
. bait D. Elvira. 
a 'Miſera e tanti torti _ | 
e Dovra ſoffrir queſt” auima gelot' 
4 Ah i diritti di ſpoſa 
Faro valer ſopra le mie rivali, | 4 
E ſapro vendicarmi, p 
de perſiſte l ingrato ad n 


1 
SC ENA X. MF 


Camera in caſa D. Ximena | 
D. Giovanni. D. Ximena. 
& D. Gi. No ben mio non temete. 
. Voſtro ſpoſo io ſaro, voi mia arete: 
« Ha queſti occhi vezzoſi 
« Queſte care manine 
4 Son per me vita mia— |, 
Non poſſo dir che ſono 
« Un ditin non darei per mezzo un trons 
& D. Xi, Come toccanmi il core L 
Queſte belle parole! 
& Caro, — ma quando fi faran le nozze 2 


* 


o genera] he ls in 105 my endeavours, . 
That the counteis and chambermaid both Narbe 

| favoursz .. 
And he pleaſes them all, ſack i in fattery his kill, * 
And gains their affections by pleaiing-them ſtill. 
Wohate'er their — he thus ſets it down, 
II and 3 * | 

row! 5 
In ſummer he's fond of a laſs that is flim, * 
But, in winter, a ine buxom wench is his whim, 
If tall ſhe's majeſtie, and moves like a queen. 
And, if ſnort, the's enchanting, and lively in mien. 
Rival bezuties he's {til} moſt a nbitious of pleatingy 
Ihen ſets them to quarrel, ſo find he's of teaziing 5 
But what he beit loves, 15. a wench juſt begin ing, 
A ſt ranger to an, and averſe yet o (inning 3 

Be the hx 4 be the poor, if in peiticoats dreſt, 

| 2 he aſks ; you may guels the reſt. (exit. 


SCENE IX. ; 
Manet D'Elvira * 

And ſhall this poor ſoul of mine endure ſuck. 
wrongs ? My rights as. a wife I'l] put in force, 
again f all my rivals! And, if the traitor = 
in * me, 1 (hall find means of 8 


2 * 
- 


REY SCENE X. 
Chamber in Donna: Simena's houſe. 
D Juan and Doma Ximena. 
D. J. Fear not my love thall be your huf 
ban — You {hall be mine hoſe bright eyes and 
tnoſe deucate hands were made for me alone. [ 
can not ſuſſiciently expreſs to you my joy—1 would 
not give up one of thole little fingers for a throne, 
D. I. t noſe words, my life, how taey trauſport 
my heart; but woen {hall our wedding Wr 


ww D. 7. 


r 28 )) 
_ Gi nen quando vorvete; ah (i fy > 
Or qui un Notaro ia em e 
he Diftendere il contratto vi fatei 


Ii. E erte fue? ed d. Lag 
G. Eterni Dei! 1 nie 1K 

A * Cho domanda.crudele | | þ 24303 1% tr 7 

6 D, . E amerete me fola 2: - n ge 22 
« B. Gi. Oh Don Giovanni EG 
"0 Jun le ftuprinle 6 dard datt the -- 1 

N erde derer. . 
« r n q 


« 7), Gi Ch ognor nuova e ie. 
| Sei contenta mio ben? 
4 D. A. Ah che mai chiedi? 
. + Forſe il piacer negli occhi michnonveds? + 
ge tu miami amato bene 
« E felice queſto cor 3 T 
« Futte allora obblio te pene, 
« Cangio in gioja il mio timor: 
« Ah non far che la mia ſpene 
& Sia deluſa o mio teſor. 
D. Gi. game con D. Ain. 


Fe. SCENA KX. 3 
| . Campagna come prima 
Conmtadigi e contains che danzano e fanno fefta | 
le nozae di Niaturina : verſo i! fine della danze 
Maturina; indi .Paſquarje 19,4 fa D. Giovan- 
ni. 
4 Biag. Gu Ferori mit, che danseteſte | 
i %. fara degli ſcherxi a varie r ue 
4 ag per Park Maturina * : q 
Fin a doman mättitia andate a caſa. 1 
| [1 contad e le cont. partana, 
; Che ha ſeena ci attende — e voi padroue 
- < Cola venite a fare 
Colle noftre regazze—e tu {; veſata y 
& Che ti Lafei coſſ toccat la mano 
6 74. Ehi burbero viilang 
*. Vuoiĩ ch' io ti rompa un We! 
«6 Guaidami: m' hai tu forſe 


— 


. 


28 ) 

D. 7 3 When you pleaſe -I wiſn 
a notary was now here, l 6 
ſtant to ſign the contract. 

D. X. And will you always love me ? | 

D. J. Eternal Gods What a queſtion 
And will you love me alone? 

D. 7. Among all his frailties, Don Juan has 
not that of loving two at a time Not two, but 
two thouſand.) ; (Aide. 

1 FX. What did you ſay? 

D. F. That you give. freſh wounds to my heart. 
Are you fatisfied now ? 

D. A. What will you have more Don't you 

read my W neN in my eyes? 


81 


Ah! jf-you lore me, as you ſwear, 

Henceforth adieu to every care; 

Thea all my fears and griefs will de 

And every — bring joy and peace. 

But act not the deceiver's part, 

And break a fond and faithful heart. 

( . with D. J. arm in arm. 


SCENE Kl. 
Country as before. 


Peaſants dancing and merry-making at Maturina's 
wedding ; towards the end of the dance, enter 
Biagino, Maturina, then Paſquariello, and la/tly 
Don Juan. Paſquariello toying with the girls, 
and takes Maturina by the hand. 


Biag. I think, my friends, that you are inclin- 
ed to dance until to-morrow—Go home, ſupper is 
waiting—And—(the dancers exeunt. ) you fir, what 
buſineſs have you with our girls? Pray, madam, 
why do you permit him to take you by the hand? 
Paſ. Why, you country booby, I'll break your 
bones, Look at me—do you take me for a porter ? 


H | I am 


« Preſo per un facchino ? 

4 Son Cavaliers, e ſon Don Giovannino. - 

&« Mat. E un Cavaliero o Biagio: 

« Dungue laſcialo far: Bra. E ehe m im- 
70 porta 

4 8 ' anche foſſe il Bensonie: io bon interido 

Che con te s' addomeſticki ? Capiſti? 

* D. G. Ehi Ehi che coſa c' e? Paſ. Cedo ma- 

ribus. 

« P. G. Che gentil 6 01 addiomiei cari, 

„ Coſa fon queſt ſtrepiti, che avete ??? 
V' occornulla ? chiedete, oro, diamanti 
Conſiglio, protezione f 
Tutto o mia bella è a tua diſpoſizione. 

[A. Mat. 

« Paſ. Signor quel Cavaliero a far il pazzo 

«© Vien colla ſpoſa mia—D. G. Quel Cava- 
“ liero ? f 
Ecco come ſi prende. | 
e Per un' orrecchia.—Pef. ahi ahi ahi ahi ahi 
« D. G. Le inſegnero? ſer Cavalier ſelvatico 
[ Biag. rida. 
Come fi de mattar colle ragaz ze. 

« Paſ. Anclrio caro padrone 
+ Offriva oro, conſiglio, e protezione. 

« D. G. Con maniere fi goffe 
Con ſi ruvide zampe 4 
« Vuoi far il. Ganimede. 

« Le belle villanaccio, 

* Laccarezzan coli : quanto (ei bella 

« Quanto ſei tenerina— 
Che morbida manina. 

Mat. Signore, voi burlate. 

Biag. Ah dico io- D. Giov. Coſa dici. 

Bra. Che voi fate aſſai peggio. 

D. G. Ah geͤloſo tu ſei per quel ch'io veggio. 

March — Biag. Come n a me una 
ſpinta! 

Paſ. March—B. Come anche uno \ (chiaffo 

| [ Pa}. D a uno ſchiaſfo. 

Paſ. March—dico—march—oprendiii pel batjo. 

Biag. A me ſchiafh a queſto viſo 

Queſts 


— 


1 4% % 

I am a gentleman my name is Don Juan. 

Mat. Biagino, huſh; he is a un he 
muſt be let alone. 

Biag. What care I if he was the devil—I don't 
like ſuch freedoms—Do you underſtand me ? 

D FJ. Halloo, halloo, what is the matter here? 

* | yield to my ſuperiors. 

D. J. (What a lovely little figure!) Well, my 
friends, what is the cauſe of all this diſturbance ? 
Are you in want of any thing? Aſk for gold, dia- 

monds, advice, protection, all theſe, my fair, are 
at your diſpoſal. | (to Maturina. 

Brag. Sir; that gentleman would play the gal- 

lant with my wife. 

D. J. That gentleman ! I'll ſhew you how to 
take him by rhe ears. . Paſg: ears. 

Paſ. Ah! ab! ah! ab! ah 

D. J. Vl teach you, Mr. Gentleman, how to 
play the gallant with the ladies. 

Paſ. I was offering, like you, gold, advice, and 
protection. 

D. J. With that awkward figure and addreſs, 
do you pretend to play the gallant ? Fhe fair ought 
to he addreſſed in this manner: How lovely you 
are ! O, how handſome and tender What a de- 
licate and ſoft hand! 

Mat. Sir, you are ſurely jeſting. 

2 I fay that 

D. J. What do you fay? 

Biag. You are worſe than he is. 

D. J. By what ! * you are jeaſous then? — 
March ' (Gives him a puſs. 

Biag. How ! what J a puſh to me? 

D. F. March, away. (Gives him a flap in the ſace. 

Biag. And a flap of the face tod? 

Paſ. Ml | ſay—March, elſe Ill pull you by 
he noſe. 

Biag. Puſh me about, and (lap me in the face, 
ure never wretch was in more piteous caſe; 


But 


H 2 


e 
genere d' affronto? 
Ma li ſchiaffi non li conto 
Quanto conto bricconaccia 
Che ten ſtai con quella faccia 
E mi guardi a maſtrattar. 
Ma aſpettate, ma laſciate 
Ch'io mi poſſa almen sfogar, 
Da tua madre, da tua zia, 
Da tua nonna adeſſo vado ; 
Ed a tutto il parentado 
La faccenda vo contar. 
Maladetto fia quel ridere [ Paſ. rida fart. 
Che piu ancor mi fa arrabbiar : | 
Vado Vado, piu non reſto, 
Vado ſubito di trotto 
Totto il ſangue ſopra e ſotto 
Io mi ſento meſcolar, 


2-08 8 CEN A XII. 
Mat. D. Giov. e Paſ. 
Mat. Con voſtra permiſſione.— D. Gio. Ah no 


reſtate 
Amma mia. — Hat. A me? — D. Gio. Si 


2 voi mia bella. 
Mat. Signor, io mi vergogno 
| Ch' altri mi ſenta dir parole tenere. 
Paſ. Poverina !—D. Gia Ecco: ſubito— 
Faſ. Non dite niente affatto: ¶ Fa un cenno 4a. 
Ch' io capiſco per aria, e me la batto. 
% Creſce la liſta mia; va che ſtai freſca. 
[ Paſ. ſcrive ſulla liſta e parte. 


SCENA-: AOL 
D. Giov. e Mat. 
* D. G. Or ſiam ſoli o mia vita. — Mat. Ma fig- 
„ nore— | 


«& D. G. E come mai potete 
Con quel viſo fi bello, e quella bocca 
<< Che ſana cio che tocca 
© Dar la mano ad un ruſtico villano ?— 


* Uno ſtato migliore 
6s o v offro ſe volete.— Hat. Voi. 


D. G. 


parte. 


Who quite unmoved appears amidſt the ſtrife 

And view ſuch treatment of your deareſt life: 

But I'll no longer bear it with ſubmiſſion, 

But inſtant to your triends ['l] make petition : * 

Your mother, grandmother, and aunt ſhall. know 

| How you have dared, vile jade, to uſe me ſo. 
Curſe on your laughing, i it cannot be borne— 

[ Paſquariello laughs aloud. 

At once the object of your blows and ſcorn, 

I'll ſtraight run Taff, for, if I here remain, 

Diſtraction ſure will ſeize my n brain. (exit, 


But leſs I heed the blows, than you, falſe 2 


su E xn. 
Manent Maturina, Den Juan, and Paſquariello, 
Mat. With your leave, fir— (Going. 


D. J. O, no- do not go—ſtay, my life. 

Mat. Do you ſpeak to me? 

D. J. Yes, to you, my charmer. . 

Mat. Sir, Lam aſhamed to hear ſtrangers ad- 
dreſs ſuch words to me. 

Paſ. Poor harmleſs girl! 


D. J. inſtantly } | ( Looking to Paſ. 


Paſ. Don't ſay a word i underttand your mean- 


ing—1 ſhall take . off —( thou art in god 


hands. ) | (exit. 


SCENE XII. 
Manent Don Juan and Maturina. 


D. J. Now, my love, we are left alone. 

Mat. But, fir— 

D. J. And how could you, with ſo much beau- 
ty, throw yourſelt on that ruſtic peaſant ? I offer 
you a better condition, if you will accept of it. 


Mat. You, fir? 


D. 7. 


1 
__ D. G. 1 3 0. f * 
* Ecco; vi ſpoſo qui bell idol mio. 

« Mat. Oh ciel, fe foſſe vero. 

a & Ma non vi credo: ſiete un cavaliero. 
« E per queſto? Mat. M' han detto 
Che voi altri ſignori | 
« Godete di ſedurre 

Le povere fanciulle, ed io ſappiate 
« Amo piu Ponor mio che tutto ill mondo. 
« D. G. Vi par o vita mia 
„Che una fiſonomia 
„D' ingannatore io m' abbia? 
La verita m' e ſcritta ſulle lahbia. 
«© V* amo u' adoro—ſento 
Che viver non potrei ſenza di voi. 
E poſſo ben giurarvi 
* Che: mio ſolo diſegno e lo ſpoſarvi. 
Fin dal primiero iſttante 
Che il bel viſetto ho viſto, 
Ari, divenni amante, 
« Tutto a voi diedi il cor. 
* Ah chi rapirvi mai 
Potra gli affetti miei: 
„ Idolo mio, morrei 
Pria di cangiare amor. | 
[ Part, abbraciati. 


SCENA XIV. 


Strada.—Notte : luna in diflanza. 


* 


& Caſino di D. Ximena: D. Ximena alla 71 A 


% Paſ. indi D. Giov. poi Mat. alfine D. Ott. 
« D Donna Elvira. 
* Paſ. lo penſo ad ogni modo 
Di laſciar queſta beſtia: 
Ma in quel caſo che far., par che la ſorte 
M' abbia mandato queſto chitarrmo 
« Volendo dir coſi cangia deſtino. 
* To ſuono, e canto bene, a quel che dicono 


' ariette Veneziane 


Qui compariſee alla fingſtra D. Tim. 


& Girero il mondo, e trovero del pane 
« Ma ve' una Donna vo provar anch'io 
: cc Se 


1 


(3). 
D. J. Ves, me.— This inſtant, my love, I'll 
marry you. | | 
at. O Heavens ! I wiſh-it were true—But I 
don't believe you Vou are a gentleman, 
D. 7. Well, and what of that? 5 
Mat. I am told that gentlemen think nothing 
of deceiving and ſedueing poor innocent girls; but, 
know, fir, that 1 value my honour more than every 
thing in the world. | | 
D. 7. Do you imagine, my angel, that my looks 
beſpeak me a deceiver ? Truth is imprinted in = | 
lips—T love you, and adore you; and I feel that 
could not hive without you. I ſolemnly ſwear to 
you, that I wiſh for nothing elſe but to make you 
W \. ..../ | 
The moment I beheld your eyes, 
My heart became their inflant prize; 
That tender heart is all your own, 
And now it beats for you alone. 
Think not my love a tranſient flame, 
T will ever burn through life the ſame 3 
And death alone ſhall quench the fire, 
Which charms and worth like yours inſpire. 
Z 5 ( Exeunt, arm in arm. 


SCENE XIV. 
Street. 

A cottage of Donna Ximene. 
Paſquariello, then Ximene, afterwards Don Juan, 
then Maturiaa ; /aftly, Don Elvira, with Duke 

Octavio. | 
Paſ. I am determined at any rate to leave that 
devil of a maſter of mine; but, in that caſe, what 
muſt I do? Methinks Fortune, in having ſent me 
this little guitar, means to ſay to me, take this and 
change thy courſe of life. I am told that I play 
well, and ſing better; eſpecially the Venetian bal- 
lads. Ill go round the world and honeſtly ſeek my 
bread.—But I fee a woman—P'1l try if, like my 
maſter, I can upon occaſion act my part. 1 
; | * 


/ 


4c Se il bel AT bi del padron moi. 
[ Suong il ritarnells ſotto la fingſira. 
« A] ragio della Luna | 
- « V hoviſtoo muſo d'oro 
E za per vu mi moro 
ese Mi fento liquefar. 
« Vegne vegne da baſſo : 
- © Metemme una manina— 
« Sul coreſin carina: 
« Sentillo a palpitar. 
« Se quando fe lontana | | 
«© Me ſento el cor de fogo, - 
© Vegnendo in queſto liogo 
« Penſe cofs* ho da far. 
« D. Aim. Se non erro la voce [Dalla fineftra. F 
« Di Paſquariello e queſta ; Paſquariello 
- & Pa. Mi conoſce—Mia vita, =D. Aim. (e 
| deſſo) or ſcendo. 
« Paſ. L'uecello e nella rete, intendo, intendo. 
« D. Aim. Odimi Paſquanello: [In iſtrada. 
* Pal. Oh oh Donna Ximena, 
&« Prefi una moſca per una balena. on 
« Madama—D, Aim. Prendi: e ſii meco 
ſincero. 
* Innamorata io ſon del padrone: 
[Glida del danaro. 
« Fi giuro di ſpoſarmi, ma di lui 
« Sento dir tante coſe—Paſ Oh vi diranno 
« Cl” è un diſcolo, un briccone, un pre- 
potente . 
Un falſo-il mio padrone e un galantuomo 
Vn uom ch' ha tutti i numeri. 
(Qui compariſce D. G. Paſ. vedendolo cangia tuono 
« D. Giov. Coſtui che dice? 
„ Paſ. Io fo giuſtizia al merito : 
« Ma molte lingue ingiuſte. 
D. G. E che forſe qualcuno. M. Ecco l'ingrato! 
« D. Aim. No; non credo che a voi ſpoſo ado- 
rato. | i 
* Mat. Me infelice che ſento? Paſ. (Oh Ma- 
turina !) | 5 


Las vogliam veder bella ! 


4 


& Mat. 


* 
1 


y 


= * / 


By the pale LE the moo, 
I faw that lovely face too ſoon; 
I al cannot from the danger run, 
For now I feel myſelf undone. | 
Then, beauteous charmer, pray deſcend, - 
To me your arm in pity lend— 
O, place that hand upon my heart, 
Where love has fixed his cruel ſmart. 
D. X. If I do'nt miſtake the voce, * 
Don. Ximene from the window. 
think it is Paſquariello—Paſquariello. 
Paſ. She knows me—My life.! * 
D. X. (' Tis he) I am coming down. 
Paſ. I underſtand you— The bird is caught in 
the net. N delt 
D. X. Hear me, Paſquariello. | En 
Paſ. Oh ! Donna Ximene, is it you, madam ? 
D. X. Take this gold, and be ſincere with me. 
D (Gives bim a pterſe. 
am in love with your maſter. He fwore to marry 
me; but I have heard ſo many reports about him 
Paſ. You may have heard that ho is a libertine, 
: raſcal, a deſperado—and falſe—yes,(Enters D. J. 
madam, my maſter is a man of honour, and a per- 
bn poſſeſſed of every accompliſhment. 
D. 7. What does the fellow ſay ? 
Paj. T'do no juſtice to real merit; but there are 
many bad tongues that= _ mM a 
D. J. Has any body faid any thing againſt me? 
Mat. Here is the traitor. ( Mat. enters 
D. X. No, my beloved huſband I believe no 
ine but you. | 
Mat. Alas, poor Maturina ! What do I hear ? 
Paſ. Here is Maturina—Now comes the joke. 


| ( 33 -f | 
= Mat. r permiſiione—D, Giav. Vi 
F 
80 _ avete a dirmi—ma ſappiate 
Sotto hes Mat. 
Che un bünzs 2 volts che ſi ſig) | 
D effere ſpola mid—D. Xim. Che 1 
cColei? IL Pian 6 D. Giou. 
« D. Gio: Ah ah! che bella ſtoria—ftare cheta, 
Che po vi diro tutto [Piano a D. Ain. 
« D. Elv. ( deo il rerñdo ) P. Ot. A me laſci- 
OR wp Vs 
« Paſ. Oh! exeſee Pargomento ! 
46 D. Ot. Signor, ecco una Dama 
« Che in os voi laciaſte— 
« D. Bi. Ah Vcapri 2%, * 
f « Dolina Thi prudenza) 
« N. Or. T4 di prutdenza, 
Ota tempo non e'—o a let Setbaie © 
an ew "BY we * 9 os 


« Mat 85 15 ſu ſolo! . EL Ei mio polo ; | 


D. N., o manco! M. Io gelo. 
Mat. E pur ver quello cli i io ſento 
E illuſtione ſto no. 15 
« D. Ot. Sta per perder L' ardimento- 
„ Favellar fiatar non puo | 
9. El. Hanno il volto impaltidito | 
dae f acc mando L' altre due doom. F 
— perche capir non ſo FS: - 0” 
1 . Ai. II hene m. ha tradito 
« Che mai far, che dir potro 
« . II generic marito 710 
Che fara vedre 10 vo 
2 « Sto leggendo in ogni tots 
“ Che una nube di ſoſpetto 
6 Tutti gli animi ingombrò 
“ D. Gi. Ma ſignora non badate 
« D. X7, Non parlate non mg 
„P. Gi, Afcoltate Donna Elvira 


<{G D, L. 


Ie. 


ey | 33 ) r N 

Mat. Sir, with your — * 2 

D. J. What, have you to ſay to me 2 Mae. 
Dov't bg alarmed, my love; that girl is out of * 
mind, and ſhe ſuppoſes herſelf my wife. 

D. X. What does ſhe want? . 

D. J. This is very amuſing ne filent, 
and then I'll tell you all. ( Softly 7 to Ximenc. 

D. E. Here is the vreich! * 

O Leave him to me. 


Paſ. The, plot thickens. gu. 


Oe. Sir, here is the — bg you left at Burgos 
wy Yes, I underſtand you — E. ) 
T his'is no time for prudence Fulfil the 
promiſe „ou made to marry her. 
Mat. Heavens! What do I hear ! Is he your 
D. I Shuſband ? | 
D. E. He is my huſband. 
D. A. I ſwoon! ! 
Mat. I'm - thunderfiruck—can „ 
true - 
Or is it all the coinage of my heels! 
I almoſt could believe myſelf diſtracted! 
O.. His fury's nearly ſpent—be cannot. talk; 
His breath ſeems quite exhauſted with his rage. 
D. E. They are turned pale; I cannot gueſs the 


cauſe, ( Painting to the other two women. 
D A. The villain has , betrayed and quite un- 
done— not) 


* (What will this general huſband do | know 
 Pmall impatience to behold the event, 
| read in every face expreſt 
Fi dark ſuſpicions of their breaſt, 
D. J. Madam, you muſt not mind them. 
D. A. Huſh, I ſay, ſpeak not a word. 
D. J. Hearken to me, Donna Elvira. 


| 12 | D. E. 


6 
ö 
ö 
N 
ö 
| 


. D. EI. Ti ritira ti ritira 
„ D, Gi. Maturina almen ſentite 
« Mat Deh partite, Deh partite | 
4 D. Gi. Donna Elvira. 3 D. Non piuciarle 
« D. Gi. An Ximena! 3 D. Non parlate 
| « Non ci ſtate ad inquietar- 
.& Pas. Va ſolcando un mar crudele 
T tre barche Sconquaſſate 
I E non fo colle ſue vele 
Dove deggiaſi Salvar | 
5 Gia mi ronzanell' orecchie 
Dun biſbiglio un mormorio 
E il ceryel mi ſen.o oh Dio 
Rottolahdo'trabalzar 
D. Gio e Paſq. parton 


SCENA XIV. 
Duca Ottavio. Donna Elvira 

D. Ot. Da tutto quel ch' io Sento, e quel che 
« Un ſoſpetta in me naſce che coſtui (vedo 

cc Poſſa effer Þ ucciſore | | 
« Del Padre di Donn' Anna—il ſuo carat- 
« Le fue difſolutezze, i tradimeuti, (tere 

« Voi che ne dite? D. El. Oh cielo 
Mon ho cor di parlar, Sua ſpoſa io ſono 
“ D. Ot. Se gli perdona il cielo io gli perdono. 
, , J (Paat. 


S C E NA XV. 
| Crmera 
| Biagino e Maturina 
“ Biog. Ah ti trovo fguajata—or vieni— io voglio 
Cavarti gli occhi, lacerarti il viſo, 
4 E far di quel tuo core -- 
« at. Ah non parlar coſi, mio dolce amore. 
*< Son innocente ; il giuro a te Biagino 
« ]l giuro a tutti i Dei. | 
4 Biag. Come! e dir oſi che innocente ſei ? 
« Mat. Sea me non credi | 
_ & Bell Idol mio, 


be Di 


Re, ( # ) 
D. E. Away, wax. 
D. 7. Donna Elvira. _ 
- 3 Wamen {No more words. 
D. F. agg; AE | 1 . 
e ſilent, pray be quiet— 
3 Women | not — — us. 
Paſ. A pilot on the ocean toſt, | 
Three ſhattered veſſels doomed to guide; 
' In ſpite of fails he *ll ſure be loſt | 
Beneai the fury of the tide. | 
f Confuſed reports my ears deceive, 
The other But which 1 know not to believe ʒ 
ter 5 And where thy certainty to gains 
J Almoſt diſtracts my doubting brain! 
K (Exeunt omnes. 


SCENE XIV. 
The Duc OR. and D. Elvira. 

OA. From what I underſtand by report, and - 
what I have myſelf perceived, I have ſome ſuſ- 
picion that he is the murderer of Donna Anne's 
father. His character, his diſſipation, and hip 
treacheries confirm my doubts—What do yo 
think of it ? f . 

D. E. Heavens I have no heart to ſpeax 
am his wife. : | 

O#. If heaven pardons him I'll forgive him, 


* ' SCENE XV. 
To them Biagino and Maturina. 


Biag. I have met you at laſt, you jade Il teat 
your eyes out, and ſplit that treacherous heart if 
pieces. ? | | 
Mar. Do not talk ſo, my love; be aſſured  _ | 
am innocent. To you, my Biagino, I ſolemaly 
atteſt it before. the Gods. 
Biag. Will you dare to fay that you are innd- 

. cent. $4! ge 
A7at. Thoſe cruel doubts, I pray forbear, 
Thou object of my deareſt care; 


| .- 


1 


« D. Ot. Queſto prietoſo o 


6 33 


52 « Di pena oddio 


« Mi fai morir ! 
« Guprdami caro, 
« Negli occhi miei 
& Se ingꝑiuſto fe 


6 Potrai capir. barten 


ren ee. 
Tempio e Status dele Commendatore a cavallo. 
D. Ottavio 3 - 


« Al miſero fi renda ; . note 
«A caratterĩ d' oro 
(Scrive con un gran pennello al piu del mauſo. 
"708 Afiifle ſieno apie della ſua tomba 
« Es avvien che per qui path mai l' empio 
4 Per cui cade trafitto 
* Vegga qual pena aſpetta il ſuq delitto 


| (parte. 
SCEN A. XVII. 
D. Giov. e Paſquer. 
8 Poſ. Andate La che avete un cor di bronzo 
« D, Gio. E perchè caro gonzo. 
66 Pay. Non parliamo 
Degl' imbroghi amoroſi 
4 Che già ſon bagatette ! 
& D. Gio. — 2 
« Paf. Ma parliamo— 
* Zitto—parliamo piano: non vi baſta 
% P' averlo ſbudelſato 
* Che franco, e diſinvolto 
X Venite anche a veder dow & ſepolto ? 
D. Gio. Che mal, ſe a veder vengo per diporto 
Come ſta ben di caſa ora ch' & morto, 
* Oh oh! veggiam quell” iſerizion majuſcola! 


„ DELL' EMPIOQO CHE TRASSEMI 
 « A BARBARA MORTE 
« VENDETTA QUI ASPETTA 
« QUESTA ANIMA FORTE. 
« Oh vecchio ſtolto ! e ancor di te pil ſtolto 
$ Chi La' ferifie quei verſt x 
a 


5 
* unkind, perhaps thou'lt rue, 
hen death too late ſhall prove me true. 
Ah! turn to me, and in my bs 
Thou'lt read a ſoul without diſguiſe. 
No more to love, or me unjuſt, - 
Their faithful language learn to truſt. 


(Exeunt. 
SCENE XVI. 
Temple, with the flatue "of, the Commandant os 


 borſeback. 
Duke Octavio. 


Let this ſad pious office be performed, 
In memory of that unfortunate hero, - 
Who here lies buried, and theſe lines inſcribed 
(Writes at the foot of the tomb with a large pencil. 
Upon his tomb The impious murderer 
May heaven-direQed bend his ſteps, | 
And hence will learn to dread his puniſhment. _ _, 


(Ern. 
8 C E NE XVII. | 
Don Juan and Paſquariello. 


iſ. You muſt have a heart of flint to dare 
ener * ſacred temple. N 


Why, pray ? 
| don't ma to allude to your intrigues— 
e are trifling matters. 
To be ſure they are. 

2 Let me tell you, ſir— But, huſh Lad us 
ſpeak ſoftly — Your aſſurance is beyond every 
thing - How can you venture to come here to ſee 
the tomb of one whom you have murdered, without 
| dread or remorſe ? , 

D. F. I don't ſee any harm in it—Curiolity 
leads me here, to ſee if the poor man is properly - 
laid under ground—OQ! there is an inſeription in 
Eapital letters Let us read it 


MY BLOOD, THUS-SHED BY 'IMPIOUS HANDS, 
A JUST REVENGE FROM HEAVEN DEMANDS. 


Pas O me! O me! O Lord! O Lord] 
9.7. Why do you ſcream ſo? pe 


— 


(36 ). 
« La vendetta? edi chi? cs ? ty ora, 
* Poſ.. Abi ahi! * . 
* D. Gre. Perehè quei ant 
« Paſ.. Non ve dete??? 
D. Gio. E coſa ho n veder 
&. Paſ. Che quella ſtatus = 
« Vi — con certi occhi 
by Che gi jono due brage | 
* D. PG. 21 Re de, ſciocchf! . 
« Va: e della ſua minaccia 
“ Dille* ch* io non m* offendo— 
« Paſ. Siete pazzo ? . 
« D. Gio. Vanne dico: anzi sfeolta, 
ge non vuoi cento colpi in ſnlla ſchiena 
« Meco l“. 5 ſera a cena? 
„ Paſ A cena! chi? 
ED. Gio. Chi chi il comendatore. 
_ © Paſ. Eh via— 
* D. Gis. Coſpetto? invitalo ſal 600 
* (Divertire mivo con queſto matto.) 
Paſ. Signor comendatore 
Io rido dauna parte 
Dall' altra ho poi timore 
l E in dubbio me ne ſto. 
P. Gio. E quanto ancora aſpetii? 
Haſ. Adeſſo lo dirò. 
A cega quelta ſera 
V' invita il mio padrone, 
Se avete permiſſione, 
Di movervi di la. - 
Ahi ahi ahi ahi 
D. Gio. Coſ' hai? 
Poſ. Crollo il marmoreo capo 
E fe cosi cost 
p Gio. Va via che ſe un gran matt, 
Paſ. Cos cosi m' ha fatto 
a 2. Che oſlinazion frenetica 
Che capo ò mai quel li? 
D. Gio. Aſpetta o ſtolido 
Che per convincerti. 
To colla ſtatua | 
Favellerò 


v' in- 


87 | t 79, af 5 
feet 
Pa ſtatue fares Rus with eyes like a 


fur N 

B. 7 (i mo of fools—Go ant 
l Be b | 8 I 

Pas. Are you out of your ſenſes ? 

D. J. Go fay=Stay and hear farther, — 
you wilh me to b r mb 


4 _ = *% + 4 
J, To ume? Mt 
D. F. To who ? oy the Comr 
5.5, lat bis the ber Gn 

F. Invite him i on 4 

have ſome diverſion with this 14 — 0 
Pas. Mr. Commandant! $; <P ang at the 

fame time] tremble all over; in hort I don't know 

what to | 

D. 1 How long ds you mean to wait? come 

ſpeak. 

"Fs I'll fag it dice dy To night my matter. 
invites you to ſup with him, pro ovided you have 
leave to move yourſelf from this plave. _O. Lord! 


D. J. Whit ails you? [O Lord! 
DF I r his marble head and did o. 
you ſtupid fellow. 


— "we bY ſo, ſo, fo, © 
What a frantic obſtinacy ! 
2 what an ideot he muſt be! 
D. J. Stay, you fool. | 
To 095 you, 
I'll 
- "To 1 


. vine ne ee 
Ii | 4 venite mi e 1 2 
Th Dite, verrete: La Star. Sis: verd. — 


7 | - Paf. Ah mio ſignore per carit 
1 
1 


Andiamo ſubito lontan digi, 
D. Gio. Parlò la ſtatua, non poſſo crederlo, 
E un' ilyfione, non verd. 


8 E E N A xvIIt. b 
| Big PA N 
f 5 2 Lanta D. Elo. 
Wl i rn * la di ſer ire 
* 0E ſervir un padron di queſta razza, 8 
| * Non ha un' ora il mangiar, von Faitdormire 
F FE ſpeſſo ancor ſi m CE ory | 
= 0 * — biſogna 12 
« Fargli ee br ci? Hr! frapagzn.: 
E quel ch' è peggio il giorno del ſalario | 
« Non fi ritrova mai nel ſuo lunario. 
&« Picchiano : K enn 
N he rac 4 padtone— 
vverti il tuo 
* Zan. Non è venuto ancora 
0 Zitto—rien gente deſſs —andiam bon: 8 


partone 
SCEN A XIX. DE. - 1 
Cran ſala, Ta vola preparata Cc. 
D. Giov. D. Elv. Paſ. e Lant. 
& D. Gi. Oh voi qui Donn“ elvira: 
<< Brava la voſtra è una ſorpreſa amena. | 
In tavola] Reſtate meco a cena! ( Lant part? 
c D. Elv. No Don Giovanni, in me vedete adeſſa 
&« Uf altra Donna elvira—il vaſtra bene, | 
E la falute voſtra, a voi mi guida, 
« Non il piacer non ' intereſſe mio: | 
« Cangiai perſiere, ed il paſſato obbliò. 
Ws | * Paſ. Povera donna 
| | & D. Gi. Dite : 
©. D. Flu. I voſtri ecceſſi 
c Mi ſon noti pur troppo, e noti ſono 
A tutta la città, ſoſpẽttan molti 
Che del comendatòre 


8 i M2 N to ſupper: 
You'll do me an honour if you come, 
Say—Shall you come? _ 

Statue, Yes, yes, I'll come. | 

Pas. For God's fake, for.mercy's cake, 

Let us depart from hence. 

D. F. The ſtatue ſpoke ! | [ don't believe ity 

| It is an illuſion, tis not true. (Ae 


s CEN E xvi... | 
Lanterna and then D. Elvira. 
Las. What miſerable life it is for one to ſerve 
a man of that character e has no fixed hour to 
eat his meals, nor to lleep, re we — and 
ſleep in the open air Ever mu his 
wot and muſt look pleaſant = when he 
abuſes one—And what is worſe, the day: of pay- 
ment is never to be found in his A mens = 
body ei who can it be? By Jove, } Matar 
2 it you | 
Tell your maſter I am lets. "TR 
E He is * at home. A a 
is coming, it is he. 


SCENE XIX. 

Don Juan and Don, Elvira, Paſqu. and Lanterna. 
D. F. Donn' Elvira are you here? This is 
an agreeable ſurpriſe—Serve the ſupper . 

Will you ſup with me to night! 

D. E. No, Don Juan; in me behold 5 — 
Donn' Elvira: our welfare, and a regard to your 
ſafety haue guided me to you; it e 
nor intereſt, 1 forgive all, and forget the paſt, 


Pas. _ woman, 


2 | | 
2 Va exceſſes are well known to me, 
* 2 whole city alſo are acquainted with them. 
Many ſuſpect that you have killed the Command- 


* 


« Paſ. N 


24 


D. Gi. Sd, quel ebe volete; 


| Ah che tropps t adoro ! 


0 Scuſſero l alma 

6. Dal mondo, i miei traſcorſi 1 
* Co lagrime lavar di pentimento, 
« Paſ. Foyer dong EET 


« Slate v6i 1 lene S 


| « D. i. Avanti— 


« - Elz. Ah ſe giammat 
Per che ſentifte amor prima ches bn s 
2 Datemi la 
Di vedervi can 110 io vi W 
Col pianto del dolor per tutto quello 
cb bs di pid ſacro if cielo. 
J *rnginoechia a davanti Ih oi: 


WT) Gi. Alzatevi, 


| «Om inginocchio an rr 


Ls Giav. 9 beine. 


2. Credere dungae polls | 


Ede vi mova il mio pjanito ! 

4 Conſolate i pur, pid non pian n 
D. A. Ab & © 6 Gn SE als to bene 
In quefto-amaro paffo 8 
Fia coſtante il mio cor: vivro miavitz 

E vivro en 


or a te pen 


Fi ia 3 Tr | | 
| ia chꝰ ith an; * =. 
Db peo Reno ma che tu pjangi? 
D ww. Finge an ere a e 
1 pianto agli wech wi * . * 
Tr il tuo duol n m' a Idoto mig ; 
Van Dots mi vita, ys gt 
"Reffa in pace amato bee | 
Idol mio, mio dolce amor 
Che coſtante a mille pene 
Sei la fiamma de mio cor hol 
cara, oh Dio! mio 
Mme Be che aden dana a 
A fi crudo acerbo affanno 


Gia vacilla il mio valor. 
Stelle ingrate in tal momento 


4 


3 
ant—your a 105 Bu, my foul. IN 
ve a the world, and an ben my faults with 
tears of repentance, | 

Pas. Poor woman. 

D. Proceed. 

D. E. Ah! if ever you . 
defore | go, give me hopes of a change of 
aur condy*t, | beſeech you with theſe W 
by all that is moſt facred 2 dear in this 

— 1 to Don you 

Pu. Poor voman - 

D. E. Ariſe, elſe I'll kneel 09 72 J. l. 

. E. My IL then hope that 5 rears, haye 
moved 500 5 

D. J. . Yes, yeewhatever you plegſa—Be 
che -rtul and dry up your tears. > (7 3» 
192 | aſk Ne this cryel lep may | 
my heart be derermined—l'l] live, my life, and for 
ou alone | ſhall ever remain a faithful bride 0 my 
Belt momenis. Hut do you weep ? O lor pity 
ſake hide thoſe tears rm mn iS a (D. F. fergns 
to weep while larghs) Your diſtreſſes me too 
much m love, i go Welden hence my life, * 


O lovely you h, who, can 
The ſecre: motions of w peas 
*Midtt every ſcene of gr pain, 
You thaſter of my 2 . 
190. O — what cruel oo 
To tear me from my better 
Amidſt tumultuous palligns tc 
My peace of mind, alas, is | 
Ye cruel ſtars, the pangs L NY 
No power of language Fan. reveal; 


_ Mille * OE io ſento 
Se Ve alcun che vive amante 
Pieta ſenta al mio dolor. 
D. Anna parte. 
8. C. E NA XX. 
D. Giov. Paſ. indi Lant. 
Che portera in tavola. 
* D. Gi. Sai che donna che piange e un grande 
incanto:? ud ri | 
| Dopo una grand riſata. 
0 10 forza di quel pianto j 


w_ In me bad os Tycgito antico affetio. 


per ridere poi di quel, che ha detto! 


* Paſ. 


« D. Gi. Oh certo! 


. Paſ. Oh certo; eppur non diſſe male — 


* D. Gi. Oh la cena, la cena! 
L Partano in taus la, D. Giov. frede. 
E. queſta dira meglio: hai tu appetito ? | 
« Paſ. 8 avrei, ma ſtammi in teſta ancor la 
tua 
6 P. Gi. Via pazxo, non penſar a 1 ſogni : 
„ Sjedi: 
« Pf. Ch' io fieda? dove? 
% D. Gt.. A menſa meco. 
«T7 voglio far Ponor di cenar teco. 
(Qui uſciranns aleuni ſuonatori. 
cc Paſ. Ubbidiſco : 
« Gi. Suonatemi un concerto 
« Finche mangiamo : ; 
« Paſ. Bravo! Ottimamente : 
<« Pin allegri allor divertiremo il dente. 


CONCETINO. 


D. Gio. Ehida bere— 


Paſ. Da bere ancora a me. 
( Tant. do da bere e D. Ciov. 
D. Gi. Fermanti un po. 
Paſ. Perche. 
D. Gi. Perche, tu non berrai 
Se un brindiſi non fai. 
Paſ. All noſtra ſalute 


| D. i. Oibo oibo. 


Pas. 


4 be 3 EY 
They only can thoſe pangs exclaim, 15 
Who know a lover's partin pra | 
SCENE X | 
Don Juan, Paſ. then Lanterna ſerving the Supper. 
D. J. Don't you know, Palquariello, that 
(after a loud laugh) that it is the greateſt pleaſure 
in the world to ſee. a woman. weep The inftu- 
ence of her tears has almoſt revived my former 
2 don't ſee hy you ſhould laugh 
41. w u at what | 
the faid. dis 
D. 7. Why fot ? 
Pas. Why not ?—She did not 
( —_— 2 ſupper on table) 
, here is the ſupper—come, Re be 


vs 


= 4s D. Juan fits down)--- This is more to the 


purpoſe---Are you hun 
Pas. I ſhould be very | hungry, but the Rate, 
runs ſtill in' my head. wol! 12 8 
D. Away, you on't mind 
PE of > hs | = 
Paſ. Sit down, fir ! Where ? | 
D. J. Here. I'll do you the * to fup- RY 
with you. * 
Paſ. I thank you, fir. | * 
D. J. Strike up, muſic, while we ſup. 
Der muſicians. 
Paſ. This is a good thought We amuſe 
our ears, and, at the ferns Kane, * 20 i 
of our teeth. (: Mafuiens play,- 


D. J. Give me ſome wine: 
Tant. gives D. J. a gl of uin 

Paſ. And me too 

D. F. Stop awhile. | | 

Pi/. Why, fir? 

D. 7 Maſs you ſhall not drink unleſs you 
give a toaſt, 

Paſ. Then I drink to our own health, 

D. 7. No, no— That won't do. 
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f D. Gi. Lo hai da far — hai da far tum dene 
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& 
Paſ. t 2 el farlo W. 3 
& Far devi un brinditi alla eta 
»»Che viaggiando di qua di la 
V Veduto abbiamo cl" e la miglior, f 
& Dove le femine ſon- Q vezzole 
_ ©." ®. Sono s amabili gi grazioſe 
& & Sono la gloria del ſeſſo lor 
« Paſ, Queſts volt eſtro non diſapprove 
E fon ben ſciocco ſe non ritrovo 1 
« Qual è il peeſe che avete in cr. 
r tub lamjg), , . | 
« Gi. Cici beniffics | 
* Hg,. E Londra chiamaſi— 
D. Gi. Bravo br raviſſimo ! 
« . Gi Tu gu!“ hai detta. 


on ON: Oh benedetta? | 

| benedetia la mia gran Londra! 
Jo terò il brindiſi come potro 

* Via Tu fa brindifi: ch” io ſentiro 


* . Gi. lo viva at hrindiſi riſpondero. 
EFaccis un brinife fincers 


A queſta inchta citid. 
Dove il bene, e il piacervero 
Trova ognor { umumitd. / 
8 4 be in ogni ordin gentilexꝝd 
„ I bonta miſia a grandezzay 
= caf fren di doies Joggt 
oy ha la cara libertd. 
B. &. Piano plano, 
H. . Coſa e dato? "PA 
HD. Gi.” Tu ii ſcordi del bet ſeſſo: 
Pria «i ber gli devi adeſſo 
Nuovo — indrizzar. 
Paſ. &i ſign 


D. Gi. Cola fal fai 2 5 
Pa Rifondete ade ſio il vino. 
Maſcolino, e feminino 
Non vo inſieme meſcolar. 


(Paſ. Nrve. 


. Alle 


— 
— - — * . 
: 


Pu Whom 140 4 A Je 

D. J. Vl wil you attend to me / 

Drink to that city, which in all our travels 
We found the moſt — above . 

Where milin in every eye 3" 
The EY are — and adored, 
Poſſeſſed of every ſweet attractive grace; 

And virtue binds thoſe chains which love-has 


Paſ. r will 


a . 
3 de 5 deſcribe, without much wouble, 
Wehe I. find it borders on the Thames. 
Von have. gueſſed rightly; ; 
555 Lon pon it is called. 


Braviſſimo !--You've'hit on it at apce. 
205 O1 ens a bleſſed city CHARMING 
Lonpox—Pll drink to it e 1 W and | 


| _ «?r 
* Came, let us ber the roaſt, 
D. . 7. 2 And I'll repeat it, 
Paſ. Here's to that city moſt renowned, - _ 
And, juſtly, chief of cities.crowned, . 
All human ———— 
Are in one center there combined. 
Each virtue there its ſeat maintains, 


And goodneſs, mixed with — reigns. 


There, too, fair freedom ſhines divinely bright, 

Adorns the monarch's —_— and wes the 

ſubject's right. * - »* Up 

D. FJ. Soft! ly, ſoftly, | es 
Paſ. What's the matter now ? 


* 
. 
* — 1 


fair ſex : you muſt give * toaſt before you 
drink. 


D. F. What are you doing now? 
Pa/. Fill the glaſs again: 1 won't mix the maſ- 
culine with the feminine. (D. J. Al 4 glaſes 
Ye Britiſh fair, dame nature's boaſt, 
To you I dedicate this toaſt. 


The fut in deu, grace: 


= 
% 


t 


D. J. You have forgot to ſay ſomethin of the 


Paſ. Yes, fir. | (Drinks, 


Yours is each charm of mind and face, 3 | 


With 


| 


——— + 
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bas, | og 
Che ſon i di talents | "2167 
„ Dig „e di belt, © 85 
"= In var bans wr un” aria 
£6 
* Vi fora . 
„ Aj ſpuardi, all Ms: 
« Se poi le trattate ' 
Al cor ei laſeiate, 
Non ſpiran che affetto 
7 * Decoro, e boutà : 
| ignor fi ſentite: _ 
my k ; Picchians ferq ll * 
D. Gi. A un' ora 8 importuna 
Non ha creanza alcuna 
Chi a batter vien cos. 
Lant. Sentite nuovamente. 
D. Gi. Fa dire all' inſolente 
Che adeſſo non ricevo, 
Che torni al nuovo di, 1 
Paſ. Ma ſe per aceident - | 
Picchiafſe qual che bella, 
Si cangeria favella 
E ſi faria ſtar qui. 
Tant Ahime | ahime! 
D. Gi. Cos hai? 
Lant. Ahime ! 
4 = 55 cola e ſtato ? hs Fe 
Va tu a veotr ca, * 
Paſ. Ahime! abime ahime ! 
WM Gi. Via parla fa Animale 
Che cofa hai tu veduto ? 
Paſ. Ahime che qui quel tale 
S' e ve du to cioe—- 
By i quello—ohi—me—che ſpaſimo !-- 
h poveretto me ! 


1 Si naſconde ſotto Ig tavoli 


$CENA 


With ge ion 


rey — 

our your eyes; 
Who hear you talk, are eden mad you rl 
rr 

They panel — pay I | 

But ou a nay — power diſdain, _ ' 


And love and ſweetneſs beſt conſitm your reign. 
Lant. Sir! Sir! Did you hear? (A tnock at the door. 
D. J. Who dares, at ſo unſeaſonable an hour, 


Come to knock at the door? ( Knocks again. 


Lant, Hear it, fir—Again, another knock. 
D. J. Tell that impertinent. 


oever it may be, 


That I receive nobody, 


And to call to-morrow. 


Paſ. But, if by accident, 
| Some fair one ſhould knock, 

You'd change your tone, 
And admit her to night. 
Lant. Ah! ah! oh Lord! ak God! 222 
D. 2 What is the matter? 


Laut. Ah! Ah! 
D. 7. What the devil as you ? 
' He is either mad or drunk. 

' Go you, and ſee who it is. (To Paſy 


Paſ. Oh ! what ſhall become of poor me. 
D. J. Come, fay ! ſpeak! | 
What * ym ſeen? - 
Paſ. O Lord, fir! Sir! Here is 


Tis he—O me Where ſhall 
felf? 5 biges " under the table 


(Lant. ben ts open the doe | 


L323 SCENE 


* 


Thr perſon that we SY 
my- 


+ IE? 1505 43+) 3 
Sc EN A. 159 
I ſud, e  ombra det Comendator, 

DD Gi. Siedi Comendator, ma fin ad ors. 
Credere non potei che dal profondo  _ 
Tornaſſer l' ombre a rivedere il ern 

Se creduto l aveſſi | : 
Trovereſti altra cena: | | 

Pure ſe di mangiar deſto ti ſenticore,, 
Tutto quello che c'e r' offro di 
E teco mangiero ſenza timore. 

Cam. Di vil cibo non ſi paſce 
Chi laſcio l' umana-ſpenglia, 

A te' guidami altra voglia 
Ben diverſa dal mangiar. 

D. Gi. Paſquariello dove ſei 

- Forna ſubito al tuo ſito, 

| Paſ. Ho perduto l' appetito 

D. Gi. Torna fori, torna fort. - 

af. Di vil eibo non fi paſce 
3 paurs ſam. it CR 
Chi lafeio ] umana ſpoglia | 
A te guidami altra voglia 3 
Ben diverſa dal mangiar. 
(Se la febre aveſſi addoſſo 
Non potrei coſi tremar. ) — 

| D. Gi. Tu non mangi, tu non deri 
Coſa brami qui da noi © © 

Canti, e ſuoni ſe tu vuai . 

Io ti, poſſo far ſervir 

Cem. Fa par quello che t aggrada: 

D. Gi. Paſquariello faiti ayanti 7 
Che ſi ſuoni che ſi canti 
Per poterlo divertir. | 
Paſ. Tutti i muſeoli ho tremanti 
Non poſs' io piu bocca aprir. 8 

Com. Baſta cosi, m' aſcolta: 
Tu m' invitaſti a cena 
Io venni: a queſta volta 
lo pur te invitero 
Verrai tu a cena meco ? 
a/, Oibo fignor, non Pug 
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6 c E N E XXI. 
To them the flatute; 
fit doẽon· - 
TI, I did not — till non 
— ones moretolcetheworldy 
Ag had believed ce, 
You would have found a better ber 
All that I have here I'll offer rey, 
8 Ard wth you eat without ar. 
Status. A body, bereft. of ſoul, | 
"PE 
er purpoſes have brought me ow, | 
Very different from that of . 
D. J. Paſquariello, where are vou? 
Take your ſeat inſtantly. 
Paſ. J have loſt my appetite; . > * 
D. J. I inſiſt on your fitting.down. e 
Pa A body, bereft of ſoul ( imitating tbe fannt 
Feeds not on ſuch vile food. 2 
Other purpoſes have brought me here, 
Very different from that of eating. 
an ague had ſeized me 
could not tremble ſo much.) 
D. J. You neither eat nor drink! 
| 5 5 bene and muſic, | 
f you want mu 
You ſhall wh. . 22 
Statue. Do juſt as you Eats, 
D. J. Paſquariello, come forward, 
Let muſic and ſinging be called, 
In order to divert him. 
Pas, All my muſcles are in motion, 
1 cannot articulate my words. 
be. *Tis enough—Attend to me ; 
You invited me to ſup with you, 
I am come, in return 
I invite you to come; 
a Will you then promiſe to me to come f 
Pas, Oh no, fir, he cannot | | 


D. J. 


b. 7. 9 


D., Gi. Non W . 


S che l' invito accetto. 

Verro verro col ſervo: 

Paf. Oibo obo obo. 
m. Dammi la deſtra in pegno: 
D. Gi, Eccola, ahime — 22 
Gm. Pentiti, e onora il cielo 

Che ſtanco e omai dite. | 
D. Gi. Laſciami vecchio inſano: 
Com, Empio ti ſcuoti invano. 
D. Gi. Ahi quai crudeli affanni 

Ma il cor non, trema ancor. 
Com. Termina iniquo. gli anni 

Vedi il tuo fin me 

Paſ. Povero Don Giovanni - 


'Tatto fini per te. „ 
(Paſg. chan. fugono. 

£ apreP inferno of vede 
- Gio. Lacerat. datatte le furie 


TY. 


— 


( Segue Ballo. 


* 


4 \( 43 ] 88 
D. J. ee 15 | 
2 \ Tes, I accept your invitation. J ; 
* 5 33 
as. | 


Oh no, 


no, no 
— . Give me your "Wind 25 2 


| Here take it—Alas! what a 

G ‚ ronment rg 

the 

Who ace tired of yout vile deeds, 

D. J. Leave me ſenſeleſs old man. 

Ghoft., Wretch--"Tis all in vain. 
D. J. Oh! what tortures I feel, 

| Yet my heart" retains its 


* Now here is an end to iniquities; 
Behold your reward. 12 


Pas. Alas! Juan, — 
All is now at an end with you. 
[ Pas. and Lar. run off 
SCENE 1 7 ** 4 
| Fiew bell, and Don Juan 1s furrounded 
” femur ws ere on n 
N dance follows, 


% 


THE END, 
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